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ISS FANNY CORFIELD’S MORNING CONCERT, 
Hanover Square Rooms, THIS DAY, SATURDAY, May 25. Artists: Mad. 
]LEMMENS-SHERRINGTON, Miss Mantan Moss, Herr Monique, M. Paqus, and Miss 
Fanny Corvietp. Conductor, Mr, ARTHUR O'Leary. ‘ 
Single Tickets, half a guinea ; Family Tickets to admit three, one guinea ; at Messrs. 
Leader and Cock, 62 and 63 New Bond Street; and of Miss Corfield, No. 29 Burton 
Street, Eaton Square. ' 


ADAME LAURA BAXTER’S GRAND EVENING 


CONCERT will take place on 7th June, at St. James’s Hall. Eminent 
Vocal and Instrumental artists are engaged. Particulars in Future Advertisements. 
155 Albany Street, Regent’s Park, N.W. 


. «| rb Pil bd 
SAINTON’S THIRD SOIREE will take place at 
e his residence, 5 Upper Wimpole Street, on WEDNESDAY, May 29th, 
Programme :—Quartet, in G, Op. 77 (Haydn); Grand Trio, in B flat (Beethoven) ; 
Quartet, in E minor (Mendelssohn). Executants: MM. Sainton, Bezzera, Wevs, 
Paque; Pianoforte, Mr. W. Custvs; Vocalists: Miss Martan Moss and Signor Gar- 
DoNI, who will sing Beethoven’s “ Adelaida.’ Solos on the Pianoforte and Violin. At 
the Pi»noforte, Herr WitreLm GAnz. 
Tickets, balf a guinea, to be had of the principal Musicsellers, and of M. Sainton, at 
his residence. 


N ADAME RIEDER’S MORNING CONCERT, 


Hanover Square Rooms, THURSDAY, May 30th, at Half-past Two o'clock, 
Reserved Seats, half a guinea; Unreserved, 7s. To be had at Messrs. Schott and 
Co.’s, Cramer and Beale’s, Addison and Co.’s, Chappell and Co.’s, and at Madame 
Rieder’s residence, 24 Manchester Street, W. e 


LLE. CAROLINE VALENTIN has the honour to 
announce hert MATINEE MUSICALE, at the Hanover Square Rooms, 
on FRIDAY, June 7th, Vocalists: Madame Rieper, Mile. Ecvira Beurens, Miss 
Racnet Gray, and Miss PatmMer ; Mr. GeorGe Perren and Herr HERMANNSs. Instru- 
mentalists: M. Ove Bort, M. Paque, Mile. VALENTIN. Conductors: Herr Win- 
HELM Ganz, M. Grits, and Mr. Sipney Smirua. 
Tickets, 10s. 6d. ; Reserved Seats, 15s.; of Mile. Valentin, 6 Duke Street, Manches- 
ter Square ; of Messrs. Ashdown and Parry, 18 Hanover Square; and of D. Davison 
and Co., 244 Regent Street. 


ISS HELEN McLEOD begs to announce that she will 

give her Second ANNUAL CONCERT at the Hanover Square Rooms, on 

the EVENING of TUESDAY, the 4th June, when she will be assisted by the follow- 

ing artists :—Vocalists: Milc. Ervira Benrens, Miss HELEN McLeop, Mr. Tennant, 

Herr Hermanns, and Signor Crapatra. Instrumentalists: Miss ANNie Exutor, Herr 

F. Haar, from the Conservatoir at Leipzig (his first appearance in England), Herr 

Livet, and Herr Opertuur. Conductors: Herr WitweLM Ganz and Mr. WaLter 
MACPARREN. ‘: . 

Reserved seats, 10s. 6d.; Family Tickets, admitting three, one guinea ; unreserved 

seats, 5s.; to be procured at the principal Music Shops, and at Miss H. McLeod's, 23 

Alfred Street, Thurloe Square, W. 


R. BENEDICT’S CONCERT.—St. James’s Hall.— 

Mad. Alboni and Mlle. Titiens, Mad. Lemmens-Sherrington and Mlle. Parepa, 

Mad. Sainton-Dolby, Mad. Lemaire and Mile. Artot : Messrs. Gardoni and Giuglini, 

Belart and Belletti, Delle Sedie and Ciampi, Herr Formes, Mr. Weiss, Mr. Santley, 

and Mr. Sims Reeves. The Vocal Association (200 voices), Miss Arabella Goddard, 

M. Ole Bull, M, Wieniawski, Signor Piatti, and a full and comelote Orchestra, will 

appear at Mr. BENEDICT’S GRAND MORNING CONCERT on MONDAY, 
June 24th. The programme will be published on Monday, June 3rd, 

Sofa and Balcony Stalls, one guinea each,? at Mr. Benedict’s, 2 Manchester 

Square, W. 


N R. WALTER MACFARREN’S CONCERTS of Solo 

and Concerted PIANOFORTE “MUSIC, Hanover Square Rooms. Pro- 
gramme of the Third, TUESDAY EVENING, June 11th :—Quintet, in F minor 
(Dussek) ; Fantasia, Op. 77, Pianoforte Solo (Beethoven); Sonata, Pianoforte and 
cloner (Walter Macfarren) ; Solo (Walter Maciarren) ; Trio, in D, Op. 70 (Bee- 
thoven). 

Arties: Mr. Henry Bracrove, Signor Piatti, Mr. Buakestone, Mr. WALTER 
Macrarnen, Mr. Francesco Bercer. Vocal: Miss Banks, and = Miss Patmer, 
Programme illustrated by G. A. MACFARREN, 

Tickets, 10s. 6d., of Mr. Walter Macfarren, 58 Albert Street, N.W. 


r 
HILHARMONIC SOCIETY.— SIXTH CONCERT, 
on MONDAY EVENING NEXT, at the Hanover Square Rooms, at Eight 
o’clock, Programme:—Sinfonia in G major (Haydn); Concerto in E flat, pianoforte, 
Miss Arabella Goddard (Sterndale Bennett) ; Overture, Ruy Blas (Mendelssohn) ; 
Sinfonia in B flat (Beethoven); Concerto, violin, No. 7, Mr. Blagrove (Spohr) ; 
Overture, Siege of Corinth (Rossini), Vocal performers, Mile. Parepa, Miss Las- 
celles, and Signor Bellettt, Conductor, Professor Sterndale Bennett. 
Tickets, 15s. each, to be had of Messrs. Addison, Hollier; and ,Lucas, 210 “Regent 
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OYAL SURREY GARDEN WEDNESDAY EVEN- 

& ING CONCERTS.—Directors, Messrs. CatpweLt and Bisnop. A series of 

TWELVE GRAND CONCERTS will take place on Wednesday Evenings, com- 

mencing on June 5th, and to be continued every Wednesday Evening until August 

2ist. Engagements already concluded. Mad. Catnertne Haves and Mile. Parkra, 

Miss Lascettes and Mad. Lemaire, Mr. ‘Tennanr and Mr. SAntLey, Signor Dette 

Sepig and Herr Formes, M. Ove Butt and M. Wientawski, Miss ARABELLA Gop- 

DARD ; accompanist, M. Emite Bercer; Conductor, the Prince Greorcr GaLirzin. 

All communications to be addressed to Mr. Jarrett, at Messrs. Duncau Davison and 
Co.’s, 244 Regent Street, W. 


M PAQUE’S MATINEE MUSICALE, MONDAY, 
e 3rd of June (by the kind permission of the most noble the Marchioness of 
Downshire), 24 Belgrave Square. Artists: Mad. Saryton-Do.py, Mad. Rreper, Miss 
Guay, &c.; Messrs. Sainton, Benevict, Cusins, Kieine, OuLD, PaQque, WM. Ganz, 
Rummel, Gits. To commence at Three o'clock. 

A few tickets to be had at Messrs. Schott and Co., and at M. Paque, 120 Great 
Portland Street. 


a r rr a] ry. , 

REAT ATTRACTION.—St. James’s Hall, THURS- 
DAY EVENING, May 30th. Mr. FRANCESCO BERGER has much pleasure 
in announcing that at his CONCERT on the above occasion will be performed a grand 
selection from DON GIOVANNI with the following powerful cast—viz. Donna Auna, 
Mile. Parepa ; Donta Elvira, Miss Lascettes ; Zerlina, Madame Louisa VINNING ; 
Don Giovanni, Mr. SantLEY; Leporello, Signor Ciampr (the celebrated buffy from 
Her Majesty’s Theatre, his first appearance this season) ; and Don Ottavio, Mr. Sims 
Reeves. In addition to the above, Mr. Francesco Berger will be assisted by the {o!- 
lowing eminent artists:—Mad. Caruerine Hayes, Miss Messenr, M. Ore Butt 
(the great violinist), Signor ReGonpt, Herr Liner. The Vocal Association (200 
voices) will perform some of their most admired part songs. Conductors, BENEDICT, 
Barres, and I’. BenGer. 

Stalls, 7s. 6d.; Balcony, reserved, 5s.; reserved Area, 3s.; Gallery and Area, Is. 
Addison, Hollier and Lucas, 210 Regent Street; Cramer, Beale and Co., 201 Regent 
pst a and Co.; KR. Ollivier, Bond Street ; and at Austin's Ticket Office, 28 
Yiccadilly. 


7 Qn ie 

USICAL ART UNION.—First CONCERT, FRI- 

DAY EVENING, May 3lst, at Hanover Square Rooms. Orchestra of 60 
members, Vocalist, Madame LemMens-SHerrinGtron. Concerto. No. 11, violin, Herr 
Strauss (Spohr); Symphony, Ocean (Rubinstein) ; Overtures, Op. 124 (Beethoven) ; 
and Siege of Corinth (Rossini). Conductor, Mr. Kiinpworrs. Illustrative pro- 
grammes by Mr. G, A. MACFARREN. 
Tickets at Cramer's (where stalls may be secured), AdJison’s, Ewer’s, Schott’s,-D, 
Davison’s, Chappell’s, Leader's, Lonsdale’s, Ollivier’s, and Betts’s Music Warehouses. 
Second and Third Concerts, June 20:h and July 5th. 
Honorary Secretary, Mr. W. H. Blagrove, 11 Hinde Street, W. 














SWISS FEMALE SINGERS.—SCHWEITZER SANGER 
GESELLSCHAFT, 


T. JAMES’S HALL, Piccadilly.—These pleasing and 

highly amusing CONCERTS will be repeated EVERY AFTERNOON at 

Three, except Saturday next, June Ist, and EVERY EVENING at Eight. Books of 
the Words with Translation. 

Stall, 3s.; Area, 2s.; Gallery Is. Tickets may be secured at Mr. Mitchell’s, Royal 
Library, 33 Old Bond Street; and at the Ticket Office, St. James’s Hall, 28 Picea- 
dilly, W. 

7 *,* Ninth week, and decided success of ‘* The Captain.” 


RS. J. HOLMAN ANDREWS has the honour to 
announce that her SOIREE MUSICALE will take place on FRIDAY 
Evening, June 7th, to commence at 8 o’clock ; and her MATINEE MUSICALE on 
SATURDAY, June 8th, to commence at 3 o’clock, at her residence, 50 Bedford 
Square. 


The most eminent artists will be engaged. 








RS. J. HOLMAN ANDREWS begs to announce her 
REMOVAL to 50 BEDFORD SQUARE, where she now receives her Friends 
and Pupils. . 


R. FRED. PENNA.—EGYPTIAN HALL, Picca- 
-, dilly-FOURTH WEEK. “THE HIGHWAYS AND BYWAYS OF 





SON 
Mr. Fred. Penna will give his New and Popular Entertainment, at the Egyptian 
Hall, Piccadilly, every TUESDAY, THURSDAY, and SATURDAY, at Eight 
o’clock. A Morning Perfurmance every Saturday at Three. Pianoforte, Mad. 
PENNA. 
Stalls, 3s.; Area, 2s.: Gallery, Is. 





trect, 9 1 


Tickets at Mr. Mitchell's Royal Library, 33 Old Bond Street. 
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N OLE BULL begs to announce that he will RE- 
e MAIN IN L ON DON ee the Season. 
All ications for E o be addressed to Mr. Jarrett, at Duncan 
Davi ison and Co.,’s, 244 mogent ‘Street, W. 


a 


LLE. PAREPA begs to announce that, having termi- 
certs, Oratorios, Festival and Operatic Engagements, are to be made to her, at her 


nated her Engagement with Mr. E. T. Smith, all communications as to Con- 
residence, No. 50 Hunter Street i, Brunswick Square, W.C. 
T ERR FORMES begs to announce that he is Free, dur- 
ing the present Season, to Accept Engagements for Concerts, Oratorios, and 
Private Soirées. 
All communications to be addressed to Mr. Jarrett, at Duncan Davison and Co.’s, 
Foreign Music Warehouse, 244 Regent Street, W. 


i; ERR HERMANNS begs to announce that he is Free, 
during the present Season, to Accept Engagements for Concerts and Private 
Soirées, &c. 
All communications to be addressed to Mr. Jarrett, 
Foreign Music Warehouse, 244 Regent Street, W. 


N RS. EDWARD DAVIES (late Miss Julia Warman) 

~ begs to inform her Friends and the Public that she continues to give LESSONS 

on the PIANO, 

Terms, £3 3s. a Quarter, twice a week, or by the Lesson. 
38 Hans Place, Belgrave Square, S.W. 


St. MARY’S CHURCH, Edge Hill, Liverpool. — An 
ORGANIST, capable of conducting the Service efficiently, WILL BE RE- 
QUIRED about the commencement of July. No applications will be entertained un- 
less accompanied by testimonials of the highest class. 
Address, by letter, to Mr. John R. Puttinson, 9 Edge Lane, Liverpool. 














at Duncan Davison and Co,’s 








MUSICAL AMATEURS.—A Gentleman residing 


O 
T near London is desirous of disposing of his instruments, consisting of 4 Violins 
and a Tenor, together with a choice collection of Quartet Music. 
Applications, either personally or by letter, can be made to Mr. Arthur O’Leary, 13 
Dorchester Place, N.W. 


NGEL’S LA REINE DU SOIR. Mélodie. 
pour Piano. Price 3s. fd. 
Chappell and Co., 50 New Bond Street. 


4 NGEL’S UNE PERLE NOIRE. 


non,Credea,” pour Piano. Price 3s. 
Chappell and Co., 50 New Bond Street. 


| loin 1L’S GARIBALDI MARCH for the Harmonium. 
Chappell and Co. iO New Bond Street. 


(jo=N se EST-CE ARRIVE? 


Sung by Jutes Ler . Composed by Louis ENGEL. 








Valse 





4 “c 
Arpéges sur “Ah 








Romance. 


Price 2s. 6d. 
Chappell and } soe 50 New Bond Street. 


LIST OF NEW SONGS, &c. by POPULAR 
COMPOSERS, 
CLARIBEL. 
Blind Alice ove one ove ove 
Marion’s Song ove ove ove ° ove 
The Trefoil Leaf os o  o ove 
VIRGINIA GABRIEL. 
One passed by coe oe ove 
Ave Verum ... on ove ove oe 
Ave Maria .. ove ove . 
Agnus Dei (a tre voce) .. ooo eve eee 
W. HUTC cHINSON, Esq. 
The Spring of Life ove 
When the Silv’ry } Moonbeams Sleep oo ee 
SARAH GILBERT. 
Summer Flowers 2 0 — ave oe 


“WELLINGTON GUERNSEY. 
Courting Days. 


NEW HARP MUSIC. 
“ Raindrops,” by VIRG me ee gaa for the Harp by Mrs, R. 
* Zuleika,” Nocturne for the Harp, by Mrs. R. COOPER, price 3s, 
Cheltenham: HALE and SON. 


And on order of all Musicsellers. 


{OLLARD and COLLARD’S NEW WEST-END 
ESTABLISHMENT, 16 Grosvenor Street, Bond Street, where all communica- 
tions’are to be addressed. Pianofortes of all classes for Sale and Hire. 


SHDOWN and PARRY (successors to Wessel and Co.), 


beg to inform the profession that they forward Parcels on Sale upon receipt of 
references in town. Returns to be made at ~ Fait and Christmas. 
Their Catalogues, which contain a great variety of Music calculated for teaching 
purposes, may be haa, post-free, on application, 
London: 18 Hanover Square, 





QELECT 


price 3s, 
3s. 











1861. 


NEW ALEXANDRE 


Lower in price and superior to all other cheap Harmoniums, 





THE 


NEW FOUR-OCTAVE 


HARMONTUM, 
In Oak Case. Size 2 ft. 8 in. by 1 ft.; height, 2 ft. 4 in, 
Price Five Guineas. 


THE 


NEW FOUR-AND-A-HALF OCTAVE 


HARMONIUM 
F ? 
Compass, Cto F. Size, 2ft.1l in. by 1ft. 2in.; height, 2 ft.6 in. 


Prwce—Oak, Five and a-halt Guineas; Mahogany, Six Guinea 


THE 


ALEXANDRE COTTAGE 


HARMBONIUM, 


In Oak Case, with Two Foot Boards. 
height, 2 ft. 8 in, 


Five Octaves, Size, 3 ft. din, by | ft. 2 in. ; 


‘Price Six Guineas. 





ALSO, 


THE NEW ALEXANDRE 
CHURCH HARMONIUMS 
TWO ROWS. OF KEYS. 


NO. 1. BIGHT STOPS 


(Three and a-half Rows of Vibrators), Rosewood Case. Size, 3 ft. 9in. by 1 ft. 11 in, 3 
height, 3 ft. 3 in, 


Price Forty-five Guineas. 


INO. 2. TWENTY-TWO STOPS 


(Six Rows of Vibrators), Polished Oak or Rosewood Case. Size, 4 ft. 4 in, by 2 ft, 
6 in. ; height, 3 ft. 5 in. 


Price Seventy Guneas. 
No. 3. TWENTY-TWO sTOPS 
(Eight Rows of Vibrators), Rosewood Case, 2} Octaves of Pedals, 
Price Eighty-five Guineas. 





CHAPPELL & CO., 50 NEW BOND STREET, LONDON. 
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Reviews, 


—— 4+— 


«“ Would I could centre all my thoughts in thee” —words 


by M. Detau, music by Freperic Ciay (Addison, Hollier 


and Lucas). 
Whoever heard this ballad sung by Mr. Wilbye Cooper, 


member it with pleasure, as a graceful and truly musician- 
like setting of words by no means its equal in purity. 
Mr. M. Deigh’s hero, or interlocutor, or at any rate locutor, 
is an arrant coxcomb. Hear his conceit :— 


“ Would I could centre all my thoughts in thee, 
Would that a simpler, truer heart were mine, 
Would I could love thee as thou lovest me, 
And seek to gain no other smile than thine! 
Would I could deem thee fairest, best of all, 
As once when thou wert all my hope and pride, 
Gladly would I those blissful days recall, 
And seck no happiness but by thy side! 
I know thou lov’st me with a love as pure 
As ever burnt in gentle woman’s heart, 
And that thy fond affection will endure 
While life remains, so good and true thou art. 
Then be it mine with earnest will to strive 
To teach this erring heart no more to rove, 
Blest by thy smile, for ever may I live, 
Faithful to thee, more worthy of thy love.” 

The silly fellow! We should like to hear the lady’s 
answer. Mr. Clay’s musicis much too good for such Brum- 
magem-French sentiment as this. The song is almost irre- 
proachable. We say almost, because, in our opinion, one 
progression might be improved :— 
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But this may, after all, be a question of taste. Mr. 
Francesco Berger would, doubtless, quote some license for 
it in Mr. Macfarren’s book on harmony. 


“The People’s Tune Book”—by Lowrett Mason, Mus. 
Doc. (Sampson Low, Son and Co.) 

“ The People’s Tune Book” is, as the title sets out, “a 

class-book of church music for choirs, congregations, and 

singing schools.” 














Street and Ganges, Glen, Iosco, Kane and Kitto, J aneway 
and Lyte, Mead and Mear, Oak, Naul, Ocean and Olivet, 
Ord, Ovio and Oyson, Pekin, Pike, and Phuvah, Shorne, 
Praise, Pisgah, Shining Shore and Silver Street, Toplady, 
Tyng, Trumpet, Tully and Tytherton, Wayne and Welt, 
Winner and Wisner, Zane, Worth and Zebulon, Vail, Vital 
To cite a specimen or 
at one of the concerts of Mr. Henry Leslie’s choir, must re- | two, “ Pekin,” the work of Mr. William Mason, sets off 


Spark and the Old Hundredth. 


quite in the masonic style :— 
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“Strand” is also the work of Mr. William Mason. This 
too, is in the masonic style. Hear the second section :— 
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[Take notice :—The first line stands for tenor, and sounds 
an octave lower; the second line for alto, and sounds as 
it is written ; the third line for soprano, and sounds an 


The preface contains some sensible | octave higher; the fourth line for bass, standing where 


remarks on the utility of music in church services, and | it sounds, and sounding where it stands. ] 
advocates the application of art to the ends of religion, in| Dr. Lowell Mason’s contributions (“legion”) to the 


contradistinction to the application of religion to the ends of 
art. The author seems to believe that too much is thought 
of art, and too little of religion. Psalmody is looking up, 
however ; but much remains to be done. Of course, “ The 
People’s Tune Book” (the old song) is to do it. It is 
designed “ for singing-schools established especially for the 
purpose of improvement, not in singing merely, but in the 
service of song in the house of the Lord.” So is every old 
hymn-book extant, and every new hymn-book that appears. 
Mr. Mason’s work is, at all events, voluminous, comprising 
(preface and index taken in) no less than 304 pages of 
letter-press and music-type. There are a good many new 
tunes, and among the best (old and new) we may single out 
Shawmut, Barby, Belt, Albec and Aknal, Cave, Cliff and 





Cole, Duke Street, Ell and Effen, Eutah and Ellard, Fleet 


“ People’s Tune Book” have none of this ultra-masonic 
tendency. “Shawmut” is as simple as a hammer; so is 
“Oak” (which, however, might not pass in the University 


of Chirk); so is “ Olivet.” 


“<¢ Malbrook, mélodie historique pour piano”— par Frrpi- 
NAND PRAEGER (Ashdown and Parry). 


Herr Praeger has done military justice upon the air upon 
which Beethoven did military justice in his Battle of Vittoria; 
only Herr Praeger has executed seriously that which his 
predecessor executed comically. 


“¢ Valse Caprice,’ pour violon, violoncelle, et piano,”—par 


AuaustE ErGMann, Op. 15 (Ashdown and Parry). 


The motive of the waltz is extremely graceful and cleverly 
developed. The instruments are in each instance well suited, 
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and the whole makes an agreeable and effective trio for the 
drawing-room — we beg pardon, salon. 


“¢ Ta Speranza,’ aria poesia di METASTASIO, posta in mu- 
sica” dall’ Honoras_y Mrs. GREVILLE (Duncan Davison 
and Co., London ; presso di G. G. Guidi, Firenze). 

It is a long time since we have seen so many Italian 

words on an English cover as on the English cover of the 

Italian air “dall’ Honorable, Mrs. Greville.” La “Spe- 

ranza,” nevertheless, is pretty and singable ; so is “ Quando 

nascente il dolce sorriso,” a canzonet (same publishers), both 
words (Italian words) and music “dall’ Honorable Mrs. 

Greville;” so is * La Costanza,” another canzonet “ dall’ 

Honorable Mrs. Greville,” the words of which are by nobody, 

or at least by nobody with a name. 


“ Sketch for the Organ,” No. 2—by James Gartie (J. H. 
Jewell). 


“No. 2” is better than either “No. 1” or “No, 3,” inas- 
much as it is more definite and less incoherently rambling. 
“No. 2” is in C major, while “ No. 1” and “No. 3” are in 
no key whatever; another point in favour of “No. 2.” 
“No. 2,” moreover, is refreshingly curt; while “No.1” 
and “No. 3” are sinuously lengthy; yet another point in 
favour of “No. 2.” “No, 2” but enough of “ No. 2.” 


“ An Address to Bees”—music by Freveric C, ATKINSON 
(Joseph Williams). 

The anonymous poet upon whose high-poised line Mr. Fre- 
deric C. Atkinson has hung out his musical ideas to air, 
apostrophises the bees, as ‘‘ Ye musical hounds ;” and farther 
on tells them that “the souls of the flowers” are their 
“viands.” Thisis a trifle in “ Ercles’ vein ;” but to “make 
up,” Mr. Atkinson’s music is lively and pretty (if not per- 
plexingly original). 

“ Good News from Home,” for the pianoforte—by Henry 

W. Goopgan (Ashdown.and Parry). 


A graceful and effective, showy, and at the same time easy 
arrangement, with short introduction and brilliant variation, 
of one of the most popular (though not most new—“ ‘Thou 
art so near, and yet so far,” by Herr Reichardt, to wit) 
melodies sung by Christy’s Minstrels. One progression, 
however, demands reconsideration :— 
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‘ The Minstrel Boy”—by Henry W. Gooppan (Ashdown 
y 
and Parry). 


Is the following a correct version of the Irish melody (the 
“ Moreen”)? 


























e 
If not (we allude to the 4th bar) Mr. Goodban has given an 
incorrect version of the Irish melody (the “ Moreen”), In 





what page of Mr. Macfarren’s book on Harmony will Mr, 
Francisco Berger find a licence for the subjoined ? 
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When the foregoing questions are resolved, we are re- 
solved to recommend this “ Minstrel Boy” as a really clever 
“transcription, out of which, too, with small mechanical 
appliance, considerable effect may be obtained. 


MUSIC AND THEATRES IN PARIS. 

(From our own Correspondent.) 
Parrstan Manacers have made up their minds to give no heed to 
the warning of the Psalmist—“ Place not thy faith in princes.” On 
the contrary, it seems the fashion for Dukes and Princes, instead of 
patronising managers, to be patronised by them. What apity itis 
that nature should be so unworldly as to bestow her gifts without 
respect to rank and titles, and that laurel crowns and jewelled 
diadems do not, by equal title, cincture the same brows. Un- 
fortunately, however, inspiration is not even impartially breathed 
upon all classes of mortals alike, but absolutely seems to shun the 
turres regum, and haunt preferentially pauperum tabernas. It is on 
positive evidence the Muses affect low company. This is all a propos 
of a new comic opera which Prince Poniatowski has had performed at 
the Théatre Lyrique, under the title of Au travers du Mur. The 
subject seems to have been selected to prove the truth of the say- 
ing, “ The weakest goes to the wall;” for a very weak and com- 
monplace vapid and villanous affair it is. Princeish decidedly— 
not princely. The best things were old—which is not extraordi- 
nary, by the way—the “ Poniatowski gems” are antiques. The thing 
was produced on the occasion of a farewell benefit taken by M. 
Bataille, the celebrated barytone, the predecessor of M. Faure, 
and original representative of Pierre in L’Etvile du Nord. M. 
Bataille leaves the Théatre Lyrique to return to the Salle Favart. 
On the same occasion the third act of Gliick’s Armide was given, 
with Mad. Viardot in the character of the enchantress. Here, 
music, acting and singing were princely, not princeish. Mad. 
Viardot acted and sang splendidly ; her expression, gestures, and 
attitudes were Rachelesque, and her voice seemed to recover the 
force and brilliancy of youth, so thoroughly was she the enchantress. 
After this came the third act of the Sonnambula, a very different 
affair, indeed, but in its way, with Mad. Vandenheuvel-Duprez as 
the Amina, quite as good. 

At the Grand Opéra, after incessant groans of parturition, we 
have been at last presented with David’s Herculanum. It did not 
take so long to disinter the buried city itself. On the first night 
of the revival all the dilettante world was assembled. ‘The principal 
parts were filled by Mad. Gueymard-Lauters, M. Obin, and Mad. 
Fortunata de Franco (née Tedesco). The last played the part of 
Olympia, originally assigned to Mad. Borghi-Mamo, and acquitted 
herself with complete success. Mad. Gueymard-Lauters was 
applauded to the echo in Lilia, and called before the curtain at the 
end of the second act. Owing to this lady’s indisposition, the work 
of Félicien David was not repeated again till Monday last. Der 
Freischiitz is to be the next revival, and it is already in hand. 

The Italian Opera closed its doors for the season,on the Ist of 
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May, and the troupe is now dispersed over every land, as at the 
fall of another Babel. Tenors, sopranos, barytones, basses, con- 
traltos, birds of many a tuneful passage, have taken wing in all 
directions, like frighted wild fowl. Zucchini is to Bologna gone— 
his own, his native land—the realm of sausage and of song; Mad. 
Penco and Signor Graziani have crossed the British Channel in 
search of the golden fleece which Albion ever yields to foreign 
adventure. Signor Mario has quitted Paris for London, and so 
has Mad. Grisi. Not so Signor Badiali, who goes I know not 
where. The theatrical sheet, /’Entr’acte, publishes the financial 
and statistical reckoning of the past season, which is summed up 
as follows:—The total number of performances was 121, the 
highest number hitherto reached. Of these Rossini had for his 
share 3]; Verdi, for his, 49; Bellini came off with 11 ; Donizetti 
with 5; and 5, too, was Flotow’s share ; Mozart's 8, and Cimarosa’s 
alike number. The number of operas performed was 19. The 
total receipt from the 121 performances was 809,819fr. 95c., 
giving an average nightly receipt of 6,692fr. 72c. 

The Opéra Comique holds out, in expectancy, a new work, the 
joint production of M. Rosier and M. Limnander, in which the 
principal part will be allotted to M. Montaubry. M. Bataille is 
to make his reappearance in La Fée aux Roses, an opera by 
Halévy. Mad. Viardot had a benefit at the Théatre Lyrique last 
night, the attractions being of the most remarkable description. 
The fragments, namely, of the second, third and fourth acts of 
Alceste, which created so great a sensation at the last concert of the 
Conservatoire ; following these the third act of Otello, sung by 
Duprez and Mad. Viardot ; the first act of Maria Stuarda, with 
Mad. Ristori next; then a new opéra comique — first time— 
called Ze Buisson Vert, by M. Michel Carré as to words, and M. 
Gastinel as to music, M. Jules Petit, prizeman for singing and 
opéra comique this year at the Conservatoire, playing the prin- 
cipal rdle ; the whole concluding with Les Rendezvous Bourgeois. 

Now to unpack my budget of dramatic news. There has been 
at the Gymnase a new comedy of the severe (severe is the word) 
old-fashioned school, entitled Za Vertu de Céliméne. The author, 
M. Meilhac, while donning the stiff conventional garb of rhymed 
comedy, manages to retain some little life and truth of colour, for 
which the audience testify their gratitude nightly. At the Vaude- 
ville, a broad, little piece, called Les Mystéres de la Rue Rousselet, 
has had a side-shaking success. It is by MM. Labiche and Mare 
Michel, who have a patent for the manufacture of what the mana- 
er of the Adelphi forcibly denominates “screamers.” MM. 
Tenn and Parade are the interpreters of their fun on this occa- 
sion, L’Ambigu has just produced Alexandre Dumas’ drama of 
Angéle. This establishment seems bent on resuscitating the en- 
tire repertoire of the famous “ Drames” of our youth. Would it 
could recall the innocent state of mind which allowed us to be 
moved, to quail, and shudder at their sublime effects. Poor 
Albert Smith, peace to his manes, alone, had he survived, could 
have now enjoyed the Zour de Nesle, his earliest love, with all the 
ecstasy of his Quartier Latin days; but his guileless nature pre- 
served the tastes of boyhood with wonderful persistency. What 
he was at Merchant Taylors’ that he was at the Egyptian Hall. 
Pardon, if I have strayed in the Elysian Fields of another world 
after the shade of an old comrade. Here I am back again in the 
Champs Elysées of this, where, for the delectation of mortals yet of 
the earth, has been opened a new theatre, de Théatre Féerique, in 
the structure formerly occupied by the Bouffes Parisiens. The 
opening night witnessed the production of a new operette, called 

n Eclat de Trompette, the authors being MM. Lefebvre and Gé- 
rard, and the composer M. Debillemont. ‘The principal part was 
layed by Mlle. Désirée, the clever soubrette, erst of the Palais 
Royal. Beside her appeared M. Gustave Vierine, a young bary- 
tone of promise, Mlle. Tanne Kid (of all artistic Jennies commend 
me to this “ Kid”), and M. Touroul. There was a féerie prologue 
to follow, more amusing in the promise on the bills than in the 
erformance on the boards. Now I am in those happy pur- 
ieus, let me dally here an instant to breathe the unwonted 
balm of the late come spring—for at last that unholy mar- 
riage of May and January, which has chilled us all to the marrow, 
has been dissolved by the ruling of that upright judge, Sir Apollo 
Sol. May, liberated from her unnatural bondage, rushes, gar- 
landed with lilac and laburnum, over the bush-sward into the rosy 





arms of June, who steps forward to meet her. Who shall sing the 
epithalamium—who celebrate the happy second marriage of buxom 
widow May in strains of auspicious harmony? Sing, O Musard! 
flourish thy trumpets, clash thy cymbals, wake the tightened parch- 
ment dear to the ears of the martial Gaul! Open thy concert, mingle 
thy airs with the airs of heaven, turn over the leaves of thy music- 
books amidst the rustling leaves of overshadowing trees, and teach 
the feathered choristers that inhabit them to abhor Wagner and war- 
ble rhythmically. This frenzied exordium, worthy of Buffalmacco the 
Ruthless (vide “Septem Filii Mammonis apud Templaria Porta”), is 
prelude to an egg and butter. It merely leads up to the homely 
fact that as “summer is y cumen in,” the Musard Concerts, which 
are held al fresco, have commenced, and though the evenings are 
yet somewhat austere, the foule —as the French, not inaptly, calls 
a crowd—gathers in tolerable numbers about the orchestra. 
With the opening of these popular concerts coincides, of course, 
the termination of the concert season in its true sense. The last 
art-concert was given by M. Léon Kreutzer at the Conservatoire. 
M. Kreutzer is one of the best musical critics of the present day, 
and in his practice as a composer upholds the high and pure views 
of art which his writings teach. His symphony in B flat, the 
work of a thorough master of his art, was executed on this oc- 
casion, and a grand concerto for the piano, played by Mad. Mas- 
sart. ‘There were also several graceful melodies sung by Mlle. 
Marie Cico. The concert was numerously attended, and most 
of the connoisseurs were present. 

There has been some talk of another Orpheonist expedition to 
London for another Orpheonist festival, but it has been put off, 
wisely, I think, seeing how badly the first was managed. Instead, 
there is to be a festival of the Choral Societies of France, at the 
Palais d’Industrie, at the end of September. 

Put in your old maids’ corner, that Aristocracy has again 
honoured itself by a matrimonial alliance with Art, Duke Leopold 
of Saxe-Coburg, a colonel of infantry, having been married last 
month to Mile. Constance Geiger, whom I am unable to describe 





under any single head of art cultivation, for she composed, sang, 
danced, played the piano, acted, all indifferently alike, and alike 
indifferently ; ‘for what is true of a Jack-of-all-trades, applies 
equally to a Jill. However, she is now a duchess, and as duchesses 
go, no doubt a very accomplished one.—A new claimant has arisen 
to the authorship of the Marseillaise Hymn. The Gazette de 
Cologne declares that Rouget de I'Isle copied the air, to which he 
adapted his strophes from the “Credo” in a solemn mass composed 
by one Iloltzman, a German. Thus, then, it would seem that the 
French Revolution was accomplished to a German tune instead of a 
aFrenchone. This isa very doubtful story, and when repeated who 
alone will answer “Credo” ?—His Excellency the Minister of State 
has just ordered a marble copy of the bust of Auber, by Dantan- 
Jeune, now exhibiting at the Palais d'Industrie. It is to be pre- 
sented to the Conservatoire——The usual monthly account of the 
gross receipts from all the theatres and public entertainments has 
been published for April. It is as follows :— 


Francs. 
Imperial Theatres, subventioned a ‘ - 560,723°63 
Second-rate Theatres a 2 ‘ ‘ . 849,669-90 
Concerts, Balls, &c. . . é ‘ - 194,965°90 
Divers Exhibitions ‘ s ‘ -  80,130°50 


Total. . . ° ° . Fr.1,635,489°93 
———S /+ > 


Givixg Gye a Lirr.— Describing the début last week of 
Mlle. Patti, whose performance seemed to promise us a second 
Jenny Lind, one of the critics made a remark that she “raised the 
house en masse to a high pitch of excitement.” On reading this, 
the Wiscount, who chanced to be just then in one of his facetious 
moods, observed to his friend Bernal, “ Raised the house, did she? 
Why really, then, she must be quite a hoister Patti !”"—Punch. 

Tannaauser Repivivus.—As soon as the fiasco of Tannhéuser 
was made known, {(says a Wolfenbuttel leaf,) on the Rhine, the 
people were in arms — musically speaking. At Mayence the 
telegraphic despatch was awaited with anxiety, and when the 
result was known, the people demanded the performance of Tann- 
héuser, and encored every note.—Tannhduser Fudge, 
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Petters to the Editor. 
MR. BENNETT GILBERT AND THE “IDYLLS.” 


S1r,—In justice to myself and to my reputation, allow me empha- 
tically to disclaim all connection with the three “ Idylls,” ‘ Elaine,” 
“ Enid,” and “ Vivien.” I wrote mine at the request of the publisher, 
without having the least idea of their existence. 

At the same time, I beg to inform your correspondent “ Alpha,” that 
my “ operetta” (not opera), entitled, “A Night in Fairyland,” is to be 
produced at the place he names, in the coming autumn. Yours, faith- 
fully, BENNETT GILBERT. 

-—_+-— 
AMAZONS OR RIFLEMEN. 

Sir,—I have been somewhat surprised at the arrangement of the 
parts in certain choruses lately published for male voices, and intended 
for the use of the Rifle Volunteers. This arrangement is always the 
same, namely, one tenor for the melody; asecond tenor and alto for the 
harmony; and a bass. Now,— 

1. Do the arrangers mean the alto part to be sung as it is actually 
written? If they do, a rifleman would be under the necessity of singing 
it all in falsetto, the melody for the tenor being gencrally lower. Is not 
this style of writing rather adopted for Amazons than Riflemen? 

2. Is the alto part intended to be used in the lower octave? This is, 
I believe, always the custom with treble-clef notes for male voices; but 
then, in the arrangements to which I refer, the alto part would be 
frequently lower than the bass. Can you inform me why English 
arrangers have adopted this style ?— Yours, C. MANDEL. 

Kneller Hall, May 2nd. 

[ We cannot.—Ep. ] 

—>——. 
BACH’S ORGAN TRIOS. 


Sir,—Can you tell me the best edition of Bach’s Organ Trios, 
and oblige A SuBscrIBer. 


[Apply to Mr. W. T. Best, St. George’s Hall, Liver- 
pool.—Ep. ] 

-——--4-—— 
CASTARELLI. 

Srr,—Will you oblige me by stating in the Mustcan Wortp 
whether you know anything of Mad. Castarelli and her system of 
training the voice, as a friend of mine says she engages to bring 
persons out for the concert room, &c., in three months. Do you 
think this possible ? —I am, sir, yours, 

OMEGA. 


—_—+—_—-- 
PASTARELLI NOT CASTARELLI. 

Sir,—I am sorry to be so troublesome, but the wrong name was 
mentioned tome. It is Mad. Pastarelli, and not Castarelli, who, I 
am told, engages to bring persons out for the ccncert room in three 
months. — I am, sir, yours, 

22, 5,61. 

[if “ Omega” has further to retract, to reverse, to obviate, 
to obvert, or to reinstate, our columns will be open to him 
the week after next.—Ep. M. W.] 


OmrGa. 


-—-+—_ 
THE LATE HENRI LAURENT. 

Sir,—Will you kindly inform me in the answers to correspondents 
of next Saturday’s Musicat, Wort», if there is any likeness published 
of the late lamented Henri Laurent ; if so, where? and it’s price. 

I am, Sir, yours most obediently, 
MANDEL, 

[Perhaps some of our readers may be able and willing to 

answer this inquiry.—Eb. ] 


Srr,—Your correspondent of the 13th April,“Augmented Tone,” relates 
the effect produced upon him by certain remarks of Mr. Filby relative | 
to the minor seale, which were inserted in a previous number of the | 


Musica Wor zp. 
to the conviction of a new truth on the subject ; and, in the spirit of a 


He seems to have been suddenly aroused by them | : 
| enthusiasm. 





| 


| 


true musician, he not only returns thanks to his enlightener, but | 


anxiously asks of him “more light.” 
It is very probable, however, that the remarks which have proved so 
startling and beneficial to “ Augmented Tone” have not a like effect 


upon all the readers of the Musica Wortp. Mr. Filby’s ideas on the 
subject of the minor scale cannot be new to the majority of thinkers on 
musical matters, and it would scarcely be just to those readers of the 
Wor p, to whom they are not new, to find any portion of its valuable 
space occupied by such a “ detailed statement” of them as “Augmented 
Tone” so anxiously desires, 

Before Mr. Filby was, Godefroid Weber in his “Theory of Musical 
Composition” had said all that needed to‘be said in support of the modern 
minor scale, 7, e. the scale with minor third, minor sixth and major seventh, 
of which “Augmented Tone” scems to have but just come toa knowledge. 
The teachings of Weber have since been more attractively and practi- 
cally set forth and applied by Dr. Marx, of the Berlin University, in his 
“School of Composition.” , In these works “ Augmented Tone,” and the 
musicians generally to whom he alludes as likely to be interested by an 
exposition of Mr. Filby’s ideas on the subject of the “ harmonies of the 
minor scale,” may probably meet with all they desire; and if so, the 
space of the Worxp will be saved for matters of more general interest. 
If, however, Mr. Filby has anything to add to what is contained in 
the works above-mentioned on the subject, I would join with “Aug- 
mented Tone” in requesting him to say on. 

For my part Iwas more startled at “Augmented Tone’s ” request 
than at Mr. Filby’s remarks. Weber’s theory has now been before the 
world more than forty years, and accessible to English readers, either 
through the American edition of J. F. Warner, or the re-edition of the 
same by our own countryman, J. Bishop, of Cheltenham, for more than 
twenty years. Dr. Marx’s work was first published in 1837, the English 
translation in 1852. (Both works were given to the English public by 
Messrs. Cocks & Co.) Now, considering the prominence that is given 
to the subject of the minor scale, and to the establishment of the modern 
form of it in these works amongst others, which I need not particularise, 
and the long time they have been accessible to English students, one may 
well feel surprised, I think, that a musician in the year 1861 should 
confess himself be so ignorant on ‘the matter as ‘ Augmented Tone.” 
Has “Augmented Tone” even seen the smaller work by Dr. Marx, 
viz.:—** The universal School of Music?” That might, perhaps, supply 
all the information he seeks. 

Should “ Augmented Tone” find it difficult to obtain copies of the 
above works, he is quite welcome to the loan of mine for a few days. 

By the insertion of this in your next impression, Mr. Filby may be 
saved acertain amount of perhaps unnecessary trouble, and “Augmented 
Tone ” probably assisted.— I am, &c. 

Tuomas Mursy. 


—_— DO OE EE 


Herr Darts Aste, a bass singer of great continental repute, 
and pupil of the lamented Staudigl, has arrived in London. For 
some time past the foreign papers have spoken in high terms of 
his merits as a singer and the beauty of his voice. In Paris, 
Vienna, Dresden, and lately in Holland, Herr Dalle Aste has, it 
appears, created great effect in Don Giovanni, Fidelio, Le Nozze 
di Figaro, and Euryanthe. We hope to have an opportunity of 
hearing him in some of the many concerts that take place during 
the season. Signor Dalle Aste, it may be remembered, produced 
a highly favourable impression in London some years since. 

Miss Anna Wuitry.—This young lady, daughter of the pro- 
prietor of the Liverpool Daily Post and Journal, who has been pur- 
suing a most successful musical career at the principal opera-houses 
of Italy during the last six years, made her début in her native 
town, Liverpool, on the evening of Tuesday last, at a grand sub- 
scription concert given in the Philharmonic Hall. As might have 
been expected from her antecedents, the fair débutante was most 
enthusiastically received by one of the largest audiences ever 
assembled in the town. She sang both in Italian and English ; and 
succeeded in completely satisfying the most exigent that her powers 
and talents had not been over-rated in the Italian journals. Her 


| voice is an exquisitely sweet peaeag Ses oe her intonation is 
|. beautifully true; her execution both finis 


ed and brilliant, and her 
singing of that true Italian character of which Alboni is perhaps 
the greatest living exponent. Her greatest triumph was in “ Non 
piu mesta” from Rossini’s Cenerentvla, in which the brilliant fiori- 
ture and the novelty and grace of the cadenzas excited the utmost 
The début of Miss Whitt'y was in every respect 
decidedly triumphant, and we have now another English vocalist 
in every respect worthy of maintaining a position equal to that 
occupied by the Grisis, Bosios, and Albonis of the Italian school 
of art.— Daily News, May 23. 
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New Puruarmonic Concerts.— At the fourth concert, on 
Monday last, there was, as at the third, an enormous attendance, 
owing in some measure, we may suppose, to the re-engagement of 
Mile. Titiens and Signor Giuglini, whose great success on their 
first appearance urged Dr. Wylde to secure them a second time. 
Being Whitsuntide, however, the learned Doctor seems to have 
thought it incumbent on him to provide some further and extra 
novelty in the vocal line; and, as he had already a soprano and 
tenor, he naturally bethought him of a bass; and, desirous of the 
very best to be had, of course he had Herr Formes. We think 
undue importance has been given to the singers in this instance ; 
and, but for the fact that the season was Whitsuntide, should feel 
greatly inclined to break a Jance in the cause with the ultra-liberal 
and vocal-munificent director. ‘The singing, nevertheless, would 
have redeemed ten times the fault committed. Mlle. Titiens sang 
the air, “ Non mi dir,” from Don Giovanni, with wonderful power 
and grandeur, and the adagio * M’ odi, ah! m’ odi,” from Lucrezia 
Borgia, with extraordinary brilliancy, eliciting a perfect storm of 
applause after both, the latter being so continuous that she had to 
accept an encore, when she substituted the cavatina, “Com’ e’ 
bello,” from the same opera. Signor Giuglini introduced the air, 
“Tl mio tesoro,” from Don Giovanni, and “ Pria che spunti,” from 
the Matrimonio Segreto—both exquisitely sung, the last most 
perfectly. Herr Formes gave the grand air, “ In deisen heil’gen 
Hallen,” from the Zauberfiéte ; the comic song, “ O, wie will ich 
triumphiren,” from the Seraglio, and the aria with chorus from 
the Zauberfléte, “ Possenti numi;” the first and last with tre- 
mendous vigour and power, and the second with a fund of comic 
humour the possession of which the Leporello of the great Ger- 
man bass had long ago revealed to us. The instrumental part of 
the programme comprised the overtures to Lodoiska (Cherubini), 
Fingal’s Cave and the Zauberfléte, Beethoven’s Pastoral Sym- 
phony, and Spohr’s concerto for the violin, “ Sonst und Jetzt” 
(Past and present). The execution of the glorious “ Pastoral ” 
was magnificent throughout, although, perhaps, a little hurried in 
the opening of the scherzo and the last movement. All the nice- 
ties of the instrumentation and points of detail were brought out 
with wonderful fidelity. Cherubini’s overture constituted a rare 
treat; and Dr. Wylde is indebted to the thanks of all true 
musicians for his consideration of the grand old Italian master, 
who in certain quarters seems to be strangely overlooked now-a- 
days. Indeed, but for the director of the Old and New Philharmonic 
Concerts and the Monday Popular Concerts, Cherubini would 
stand a chance of being well-nigh forgotten. Both Mendelssohn’s 
and Mozart’s overtures, also, were grandly played; but we were 
sorry to see so many take their leave before the latter was per- 
formed. The extreme length of the programme and extreme 
sultriness of the night no doubt compelled numbers to hasten their 
departure. Spohr’s Concerto—not a great favourite with violin 
players, but not the less valuable for all that, as exemplifying the 
master in a particular style—was finely executed by Mr. Blagrove. 
Mendelssohn’s music to Antigone will be given at the fifth concert. 
R. 

Horns Assrmaty Rooms, Kenninoton.—On Thursday evening 
last, a concert took place at the above rooms, the proceeds of which 
were devoted to the purpose of assisting the Rev. Mr. Laing to 
free the church of St. Paul’s, Newington, from debt, and the 
following ladies and gentlemen voluntered their services gra- 
tuitously :—Miss Augusta Thompson, Miss Rose Hersee, Mad. 
Arnold, and Miss Fanny Huddart ; Mr. George Perren, Mr. Thos. 
Rogers, Mr. Patey, and Mr. Santley ; also, Miss Hamilton, piano- 
forte, M. Viotti Collins, Messrs. Naylor, Tiddell, and F. Osborne 
Williams. The concert was highly satisfactory, and we trust that 
the fund has benefited to the extent it deserved from the eminence 
of the singers, and the interest exhibited in their exertions. The 
entertainment was advertised, and intended to have been given at 
the Lecture Hall, Walworth, but almost at the eleventh hour, an 
intimation was received from a rival establishment, that is indebted 
for its very existence to the toleration of the neighbourhood, that 
certain penalties would be sued for if the concert was given there, 
leaving no alternative but to change the place at considerable 
trouble and expense, As “Charity covereth a multitude of sins,” 


we should have thought these informers might have waited for 
some other occasion to display their good intentions. 


Mk. F. Kinessury’s Fourrn Sorree Musicare took place on 
Wednesday, when the following artists assisted—Miss Stabbach, 
Miss Marion Falvey, Miss Rose Hersee, Miss Topham, Miss C. 
Williams, Mr. T. Distin, and Mr. H. Wake as vocalists ; and Herr 
Oberthiir, Mr. Viotti Collins, and Mr. W. F. Reed as instru- 
mentalists. Mr. Kingsbury confined his performance to a duet 
with Herr Oberthiir, “Erin go bragh,” for harp and violin, a 
brilliant composition of the first-named talented artist—and to a 
trio by Reissiger, for piano, violin, and violoncello, with Messrs. 
Viotti Collins, and W. F. Reed, which was capitally executed and 
deservedly applauded. Most of the vocalists were pupils of Mr. 
Kingsbury, and they all acquitted themselves in a manner that 
must have been satisfactory to their instructor. Miss Stabbach 
was heard to great advantage in a canzonet by Haydn, and a 
ballad by Mr. Langton Williams; and Herr Oberthiir’s solo for 
the harp, a “ transcription” of Reichardt’s popular song, “ Thou 
art so near and yet so far,” was greatly admired and liberally 
applauded. The rooms were fully and fashionably attended, and 
the soirée evidently gave satisfaction to Mr. Kingsbury’s friends. 


Tue Vocat Assocration.—The meeting which took place on 
Wednesday evening was not of the same character as those 
gatherings on which, from time to time, it is our duty to comment. 
The members met their friends in social intercourse, and in the 
general amenities of a conversazione. The brilliantly decorated 
hall on this occasion presented an appearance of more than ordi- 
nary light and colour. The scene was the more animated from 
the continual motion, and from that universal hum which dis- 
tinguishes a crowd assembled to find its own amusement, and not 
to sit quietly while such is provided. To be sure, there was 
something to be done in the accustomed way of listening ; for, 
besides a selection of madrigals and part songs by the choir, Miss 
Banks, Miss Delafield, Miss Lisle, Miss Stabbach, Miss Messent, 
Miss Jessie Cole, the Swiss Female Singers, Herr Formes; M. 
Jules Lefort, Signor Belart, and Signor Delle Sedie, contributed 
to the vocal department of an incidental concert, in which Mlle. 
del Bianco, Senor Sarasaté, Herr Engel, Herr Kosleck, Herr 
Oberthur, Mr. Lindsay Sloper, Mr. F. Berger, Mr. W. Ganz, Mr. 
W. Layland, and Mr. Benedict were the instrumentalists. It was 
in the pauses that the company found opportunities of inspecting 
many curious objects and attractive works of art. In the former 
category were MSS. of Beethoven and of Mendelssohn, and a 
harpsichord with double row of keys. Painting and sculpture had 
been lent for the occasion; and a very interesting display of 
photographs completed the exhibition. Altogether the Vocal 
Association may be congratulated on having afforded a treat to 
its friends, and a proof of vitality in its own organisation, 


Miss OxprieLp’s Matiner.—Messrs. Collards’ Concert Room, 
Grosvenor-street, was on Tuesday filled by a select audience, Miss 
Oldfield, 2 young aspirant to vocal fame, giving her first concert. 
Of Miss Oldfield, we can only say at present that she has a sweet 
soprano voice, capable of being disciplined into excellence. She 
was supported by Signor Belletti, who is too seldom heard in the 
concert room; by Miss Lascelles; by Signori Ciabatta and 
Gardoni, who strenghtened the operatic selection, of which the 
concert was in great measure made up; by Mad. Oury, the well 
known pianiste ; and by M. Ole Bill. The conductors were Signor 
Vera and Mr. Benedict. 

—_—<P OO 

SaLE oF THE Garrick THEatre.— On Wednesday the Garrick 
Theatre, Leman Street, Whitechapel, was put up to public competition, 
at the Auction Mart, by Mr. C. J. Baker. The theatre has been en- 
tirely re-erected within the last six years. The building is of the most 
substantial character and occupies a large extent of ground. The en- 
trances are well arranged, leading to the boxes, stalls, pit, and gallery, 
which afford accommodation for 1700 persons. The stage arrangements 
are complete. There are two back entrances, and the theatre is so con- 
structed as to be available for horsemanship or a music hall. The estate 
is held for fifty-six years, ata ground rent of £27 a year, including land 
tax, and lets at £600 per annum, and is now let for religious Sun day 
services at the rate of £120 per annum. ‘The first offer was £1000 and 
the Theatre was knocked down at £1600, 
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NOTICES. 
To Apvertisrrs.— Advertisers are informed, that for the future 


the Advertising Agency of Tue Mustcat Wort ts established | 


at the Magazine of Mussrs. Duncan Davison & Co., 244 
Regent Street, corner of Little Argyll Street (First Floor). Ad- 
vertisements can be received as late as Three o’Clock P.M., on 
Fridays—but not later. Payment on delivery. 

Three lines and under Qs. or 


Every additional 10 words 
To Pustisurrs AND Composrrs.—All Music for Review in THE 
Mesican Wortp must henceforward be forwarded to the Editor, 
care of Messrs. Duncan Davison & Co., 244 Regent Street. 
A List of every Piece sent for Review will appear on the Satur- 
day following in Tue Musica, Wor LD. 


rrms { 


To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in Tut Musican Worn. 





ST. JAMES’S HALL 
(REGENT STREET AND PICCADILLY). 


MONDAY POPULAR CONCERTS. 


For the Benefit, and last appearance this Season, of 


M. VIEUXTEMPS. 
THE TWENTIETH CONCERT OF TIIE THIRD SEASON, 
MONDAY EVENING, MAY 27, 186], 


The Programme selected from the Works of 
VARIOUS COMPOSERS. 


Part f.—Posthumous Quartet, in B flat, No. 13, for two Violins, Viola and Vio- 
loncello (first time at the Monday Popular Concerts), MM. Vieuxtemps, Res, 
Wenn, and Piartr (Beethoven). Canzonet, ‘* Name the glad day,’’ Miss Banks 
(Dussek). Air, ‘* Dalla sua pace,” Mr. Sims Reeves (Mozart). Sonata, ‘II trillo 
del Diavolo,” with Pianoforte accompaniment, M. Vieuxremps (Tartini). 

Parr Il.—Marchen (Legend), for Violin _and Pianoforte (first time at the Monday 
Popular Concerts), M. Viecxremps and Miss AraBeLta Goppard (Vieuxtemps). 
Song, “Larise from dreavs of thee,’ Mr. Sims Reeves (Howard Glover). Song, 
“ Ah! why do we love?” Don Quirote, Miss Banks (G. A. Macfarren). Trio, in 
D minor, No. 1, for Piatioforte, Violin and Violoncello (by desire), Miss ARABELLA 
Gopoann, M, Vievxremps, and Signor Piatti (Mendelssohn). : 

Conductor—Mr. BENEDICT. 


To commence at Eight o’clock precisely. 





Sofa Stalls, 5s.; Balcony, 3s.; Unreserved Seats, Is. 
Tickets tobe had of Mr. Austin, at the Hall, 28 Piceadilly ; Cramer and Co.; Chap- 


pell and Co. 50 New Bond Street, and the principal Musicsellers. 

N R. CHAS. HALLE’S BEETHOVEN RECITALS.— 
The 3rd, 4th, 5th, and 6th will take place on Fridays, May 2ith and 3lst; 

June 7th, Mth, 2ist, and 28th; July 5th. 


To commence each day at Three o’clcck precisely. 





The Programmes will be exclusively devoted to the Sonatas composed by Beethoven, 
for Pianoforte without accompiniments—the whole to be iutroduced in regular succes- 
sion, according to the original order of their publication. 

At each of the eight performances two vocal pieces will be introduced. The pro- 
grammes will contain descrip:ions, historical and analytical, of the Sonatas as they 
occur. 

Prices of Admission :—Sofa Stalls (numbered and reserved), for the series, 2/. 2s.; 
Single Ticket, 10s. 6d. Balcony and Area, for the series, I/, 11s. 6d.; Single Ticket 7s. 
Unreserved Seats, for the series, 1/.; Single Ticket, 3s. 7 ‘ 

Subscriptions received at Chappell and Co. 10 New Bond Street ; Cramer and 
Co.’s, 201 Regent Street; Keith, Prowse, and Co.’s, 48 Cheapside; Mitchell’s, 33 Old 
Bond Street; at the Hall, 28 Piccadilly; and at Mr. Charles Hallée’s, 8 Mansfield Street 
Portland Place. ii 
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WIE explanatory reasons for the abandonment of the Leeds 
Festival, which appeared in the 
week, and which were copied from 
Riding Express, although containing 





do not in our opinion convey quite such a faithful statement 
as the readers of this journal are entitled to. With every 
desire to be impartial, as we are sure the Editor of the 
Leeds Express always endeavours to be in his musical no- 
tices, he must naturally feel disposed to advocate the cause 
of that party with which his brother, Mr. William Spark, is 
more immediately connected. ‘The Editor of the Leeds and 
West Riding Express gives six reasons for the abandon- 
ment of the Festival, many of them we think not exactly 
reasonable. First there is the visit of the Royal Agricultural 
Association to Leeds. Now, what a show of fat beasts, 
sheep, and swine can have to do with the abandonment of 
the Festival, we cannot for the life of us divine. We have to 
learn for the first time what linseed and rapecake, ‘Thorley’s 
food for cattle, oatmeal, swillings, &c. &c., have to do with 
high art. The sturdy yeomen who are expected to attend 
the cattle show are neither the patrons nor the opponents 
of festivals as a body. They do not care for any music 
except the bleating of sheep and lowing of cattle. The 
Agricultural Society’s Meeting in Leeds would neither do 
good nor harm to the Festival, whatever the Committee may 
pretend. Next the dulness of trade consequent upon the 
American crisis is urged. This reason is as fallacious as the 
other. There are statements published every month by the 
Leeds Chamber of Commerce showing the progress of trade in 
that town, and with the exception of the cloth business, all 
other trades are fully employed. The iron, machine, engine, 
tool, and other trades, are very busy. Again, there was 
a guarantee fund of upwards of 60001. raised to cover any 
loss that might accrue; and, judging by the result of the 
last Festival, when a profit of 1000/. was handed over to the 
public charities, it was not very likely that the receipts 
would fall short of expenses. 

Thirdly, it is argued that the exorbitant demand made by 
vocalists whose services are considered indispensable, was 
a reason for the abandonment of the festival. Now this is 
sheer twaddle. No vocalist was even written to; and there- 
fore no terms can have been named. The Festival Com- 
mittee might have been scared by the large sums paid to 
foreigners at the last meeting, when about 1000/. were 
expended upon the Piccolomini and Alboni party. The 
terms of the English vocalists would not, we dare say, have 
been more than heretofore. The meeting of the BritishAs- 
sociation at Manchester is the fourth bugbear. What next? 
Had Mr. Spurgeon been advertised to preach in St. George’s 
Hall, Bradford, within two or three weeks of the datc fixed 
upon for the Festival, we should have had even that urged 
as one reason for its abandonment. The resignation of Mr. 
Walker Joy, one of the three honorary secretaries, is the 
fifth fatal objection. Mr. Walker Joy must feel flattered by 
the compliment. The paid secretary does the work, the 
honorary secretaries do “the polite.” Surely some one might 
be discovered, in a population of upwards of 200,000, accom- 
plished enough to hand theprincipal female vocalists in and out 
of the orchestra, and pass round cake and wine in the artists’ 
room. The sixth and last “reason” is the behaviour of the 
chorus master. The writer in the Leeds and West Riding Ex- 
press says, “ Mr. Burton (the chorus master) declined to have 
anything to do with the chorus unless he could have the 
entire control and selection of that body.” Mr. Burton acted 
very properly in so doing. What would Costa, Mellon, 
Benedict, or any other conductor say to a committee 


| if interfered with in the selection of band or chorus for 


Musicat Worwp last | 


any great occasion? The question needs no answer. Mr. 


the Leeds and West | Burton limited his selection from the Leeds Madrigal and 
much that is correct, | Motet Society (Mr. Spark’s) to a very small number, and 
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some of the members of the chorus committee are connected 
with that very Society. Mr. Burton would not sacrifice 
his independent judgment; the chorus committee would 
not give up their little brief authority ; so betwixt two stools 
the Festival falls to the ground. I believe this sixth and 
last “reason” to be the long and short of the whole busi- 
ness. 
Thus Leeds, after having spent some 70,0007. upon its 
Town Hall (Victoria Hall having been erected princi- 
pally for musical purposes), after having spent upwards of 
50001. on an organ, after having had its first Festival 
ushered in under the sanction and the presence of Royalty, 
quietly allows some half-a-dozen people, for party purposes, 
to throw a veil over art; and Music—like Imperial Cesar 
in the Capitol—is stabbed by those who profess to be its 
nearest and dearest friends. Who can wonder at the scores 
of Elijah and the May Queen having been advertised, only a 
week or two ago, by the Town Council, for sale by tender? 
The Leeds ‘Town Hall is a splendid building, but it wants 
paintings and sculpture to decorate its halls, corridors, and 
approaches. There is a large open space in front, which 
greatly stands in need of a group of figures. Why not 
the following: — Mr. Burton and Mr. Spark in the fore- 
ground having a set-to, surrounded by their respective 
backers; and in the background a fat beast rampant, 
the sheep (which now is suspended in the middle in the 
Leeds Circus) released from its hanging position, and dying 
beneath its weight of fat and fleece, the swine revelling in 
a tub of oatmeal and milk; while Art might be represented 
weeping in the gutter at its degradation, the scores of Elijah 
and the May Queen half burried in the mud? The inscrip- 
tion on the pedestal might commemorate the triumphs of 
party and obesity over Genius, Art, and Intellect, &c. &c., 
and the powers that hold sway, in the year of our Lord, 
1861. 


7 


~~ retirement into private life of an artiat like Giulia 
Grisi, who, for more than a quarter of a century, ex- 
ercised so powerful a sway over the destinies of Italian Opera 
in this country, cannot take place without all but universal 
regret ; and which could not fail to have proved universal, 
but that she has been so long before the public that many 
of the present frequenters of the Opera have known her 
only since her vocal powers began to exhibit symptoms of 
decline. A more perfect singer than Grisi in her zenith— 
say twenty years ago—never trod the operatic boards. Let 
us remember the epoch at which she appeared, and the 
artists with whom she was tested. At the very period when 
Giulia Grisi made her début at Her Majesty’s Theatre — 
1831 or 1832— Malibran was astonishing Europe — had 
recently astonished America—by the brilliancy of her genius 
and by a combination of artistic and natural qualities never 
previously found in any singer. Pasta had just declined, 
leaving a golden track behind her in her setting which still 
sheds a lustre over the history of the vocal art. Sontag, 
too, had recently withdrawn into private life; nor yet were 
the triumphs of Catalani, Fodor, Camporese, Colbran, and 
other songstresses of the legitimate Italian school, entirely 
forgotten. It was a perilous essay, indeed, at such a time, for 
@ young untried artist to dare the judgment of an audience 
whose ears had been thoroughly accustomed to the finest 
performances of perhaps the greatest singers the world had 
known, It may well be imagined that but little was expected 
from the new prima donna, although the French critics 
vaunted loudly of her powers and her beauty. But Gallican 





opinion had not much weight with the English people in 
those days; and when Madlle. Giulia Grisi was announced 
to make her first appearance as Ninetta in La Gazza Ladra, 
the public was not moved, the subscribers smiled, and the 
habitués shrugged their shoulders. It was a memorable 
night, that of Grisi’s first appearance at the Opera. There 
was a poor attendance and no excitement — no anticipation, 
indeed. The first appearance, however, of the new Ninetta 
created universal interest. At that time Grisi was about two 
or three and twenty. She was eminently beautiful — need 
we say how beautiful to those who behold her now, after a 
period of thirty years ?— with features as regular as if hewn 
out of marble by Phidias or Praxiteles, an expression as 
various and mutable as that of an April sky, and a figure 
just budding into the most voluptuous era of womanhood. 
As she advanced to the footlights she seized on every eye, 
on every heart. Her triumph was to a considerable extent 
secured. But when she sang that transcendent burst of love 
and joy, “Di piacer mi balza il cor,” and revealed a voice 
that for purity, beauty and tender grace has never been 
surpassed, displaying, moreover, such infinite charm in her 
singing and acting, the effect may be imagined. The audience 
was intoxicated, and Giulia Grisi became the prevailing topic 
of conversation in circles musical and unmusical — became, 
in short, the operatic idol of the day. 

Nor did idolatry lose its worshippers when the first glow 
and tempest of excitement had passed away. On the con- 
trary, the fame of Giulia Grisi increased hourly ; and the 
artist, except in one instance, did not suffer by comparison 
even with Malibran, who at the time was creating such un- 
paralleled enthusiasm at Drury Lane, and making mad her 
audiences by her performances in the Sonnambula. Ah! 
these were glorious days for the Opera! Malibran, a host in 
herself, at Drury Lane ; and, at Her Majesty’s Theatre, Giulia 
Grisi, Rubini, ‘Tamburini, Lablache, and very good etceteras, 
And now—heu quantum mutati ab illis !—Let us not pursue 
the subject. We have no Malibran now; no Grisi, no 
Rubini, no Tamburini, no Lablache. Of course when Mali- 
bran died Grisi absorbed the entire world of favour. It was 
some time, however, before she even attempted to step into 
her predecessor’s shoes. She had, indeed, essayed the Son- 
nambula with her renowned rival, but the comparison was 
not favourable, and Malibran maintained her undoubted 
supremacy in that character. At first Grisi adhered almost 
exclusively to Rossini’s operas, making her greatest effects 
in the Gazza Ladra and Otello. Uler first effort in the tragic 
line was Donna Anna in Don Giovanni— it is strange she 
never appeared in London as Zerlina, although always as- 
suming the equivalent character of Susanna in the Nozze di 
Figaro — and afterwards Semiramide and Anna Bolena. 
The first grand opera produced especially for her at Her 
Majesty’s Theatre, if we mistake not, was Rossini’s L’As- 
sedio di Corinto. Wer reputation as a serious artist was by 
no means of rapid progress. As her years increased, how- 
ever, and her voice acquired strength and weight, her genius 
for the highest order of acting was acknowledged, until at 
last she was quietly invested with the mantle bequeathed by 
Pasta to Malibran (which, however, perfidious time did not 
suffer Malibran to wear), and was crowned with the greenest 
laurels of tragic song. “She won them well;” would we 
could add— 


‘ And may she wear them long !” 


The leaves are now yellow and sere that once were green 
and bright, and Norma, victim of the Proconsul Time, 
ceding her rule to some younger High-Priestess, must fling 







































330 


THE MUSICAL WORLD 


[May 25, 1861 





aside her wreath, and ascend the pile from whose insatiate 
flames there is no returning. 

We are not about to write the biography of Giulia Grisi. 
We merely desire to draw attention to the fact that an 
artist who, perhaps more than any other of her time, has 
won for herself a place in the roll of Fame, is about to quit 
for ever the scene of her triumphs. What Italian Opera 
would have been for the last twenty-five years but for 
Grisi it is difficult to say. The great dramatic singer is 
now about to withdraw into private life. It behoves every- 
body to hear and see her ere she quits the scene. So, when 
she has passed away, vivid recollection may be linked 
with one of the brightest glories that ever adorned the 
Opera. R. 


—+4--- 
To the Editor of the “ Mustcat Wortp.” 


1R,—When will artists perceive the absolute necessity of 
banding together to get rid of that pest, the “encore?” I 
mean, of course, real artists—not pretenders, who make it 
their stock in trade, nor beginners, who are too inexperi- 
enced to see, and if they saw, too eager to admit its 
absurdity. ‘The “encore” is not merely in one sense an 
injustice, but in every sense a nuisance. It is a nuisance to 
three-fourths of any given audience assembled at a concert- 
room or theatre. The unanimous, or even the general 
“encore” is an exception. Nine times out of tep— nay, 


nineteen times out of twenty—an “ encore” is carried by a 
small and turbulent minority against the faint opposition or 
apathetic indifference of a large and polite majority, who, 
sooner than create a disturbance, submit to the infliction. 
If only the greatest achievements were encored, no one 


would have reason to complain; but when at one and the 
same entertainment you have co-operated in persuading a 
Lind, an Alboni, an Arabella Goddard, a Vieuxtemps, a 
Piatti, a Bottessini, a Patti, a Mario, or a Sims Reeves, 
to repeat some performance that has enchanted the 
entire assembly, and almost directly afterwards a small knot 
of partisans make a successful attempt to obtain a repetition 
of a thoroughly mediocre display, you are not merely dis- 
gusted with the indirect result of your own well-placed 
enthusiasm, but with the encore system in toto. A long 
experience of the inconveniences (to say nothing of the 
yawning) attending some half-dozen indiscriminate en- 
cores in an evening has made me feel grateful to Mad. 
Alboni, Mr. Sims Reeves, and other distinguished public 
favourites who, within the last few years, have set 
their faces against them, and in a number of instances 
resolutely declined to comply with the often unreason- 
able demands of audiences. What compliment is it to a 
thorough artist to be féted precisely in the same manner as 
a posse of hopeless and forward mediocrities ? Many a 
time has the real “star” of an evening concert declined to 
comply with an enthusiastic “encore ” in pity to the intelli- 
gent majority of the audience, already jaded with listening 
to a string of commonplaces twice over. It is really an act 
of kindness—of mercy, indeed —to decline under such cir- 
cumstances. 

A case in point occurred only the other night, at Liver- 
pool, near the termination of the sixth subscription concert 
of the Philharmonic Society, which I had the good fortune 
to attend. ‘The concert began with Benedict’s picturesque 
legend of Undine, the execution of which, on the part of 
the principal singers — Miss Banks, Mad. Laura Baxter, 
Messrs. Santley and Sims Reeves—was all that could 
be desired. What followed was a miscellaneous selection, 








which, with recalls and encores, was spun out to an intoler- 
able duration, and which in itself was for the most part 
wholly uninteresting. After considerably more than an 
hour and a half of this hodge-podge (imagine one of the old 
“London Wednesday ” programmes at a Philharmonic con- 
cert, the symphonies and concertos omitted to make room 
for it), Mr. Sims Reeves came on to sing the ballad from 
Macfarren’s Robin Hood. ‘This was about eleven o’clock, 
two hours after he had sung his last note in Undine, when, 
indeed, the greater part of the audience possibly thought he 
had left “for good.” Well, we all know the ballad is a 
charming one, and that Mr. Reeves sings it to perfection. 
He did so on this occasion, and, late as was the hour, the 
audience re-demanded it unanimously ; Mr. Reeves, however, 
merely bowed, and being again called for, bowed again, but 
most discreetly (I, for one, thanked him in my heart for it) 
declined to sing the ballad again. Whereupon there was a 
good deal of hissing from the galleries, and a semi-“ row ” 
in the hall, which it took some time to appease. One of the 
local papers—the Post—thus sensibly alludes to the occur- 
ence :-— 

“Sims Reeves also introduced Macfarren’s ‘Guiding star’ from 
Robin Hood, which so delighted the audience that they persisted for 
some time in their ill-timed and ineffective applause, ineffective, as it 
resulted in nothing but a long delay in the business. We thought the 
public had learned cre this that when an artist has made up his or her 
mind not to sing, there is little use in continuing to demand an encore ; 
and as we think the whole system of encoring is bad taste, and a great 
display of greediness on the part of the audience, we shall always 
raise our voice in support of the artist, and in condemnation of the 
practice.” 

Another, however, The Mercury, takes both an erroneous 
and an ill-natured view of the matter :— 

“ The song was greatly applauded, and a little scene occurred which 

was rather foreign to the ordinarily orderly, aristocratic observances of 
the Philharmonic Hall, and was, to say the least of it, unseemly. Perhaps 
there was rather more of the popular element in the galleries on this 
occasion than usual, and its representatives felt inclined to have things 
their own way. They must know, however, that the great English 
tenor frequently shows a disposition to carry matters with a high hand, 
and as frequently to the annoyance of those who pay him liberally for 
his services, which one would almost suppose he gave gratuitously. 
Last night the song named was re-demanded, and the cheering signi- 
fying the wish of the audience was kept up for some time. But no; 
Mr. Sims Reeves was not going to condescend to oblige his patrons by 
singing it a second time, short though it was. He returned to the 
platform, bowed, and retired. The cheering was kept up for some 
minutes, until it was mingled with a storm of hisses; but Mr. Reeves 
did not make his appearance again to sing. It was suggested by a 
gentleman present that the most sensible thing to do, should the great 
English tenor again condescend to come to Liverpool and be paid for 
singing to its people, would be that all ‘applause should be withheld so 
far as he is concerned.” 
Is the writer quite sure that the “storm of hisses” was not 
directed against the ill-mannered obstinacy of what he calls 
the “ popular element in the galleries,” so decidedly “ foreign 
to the aristocratic observances of the Philharmonic,” and got 
up expressly to show their dissatisfaction with the encore 
nuisance, by the “Upper Ten” of Liverpool? That his 
remarks were not in consonance with the feelings of the 
better part of the audience, may be seen in the following 
letter addressed to The Mercury by one of them :— 


“To the Editors of the Liverpool Mercury. 

“ Gentlemen,—I attended the concert of Tuesday evening, and with 
some exceptions can quite agree with your remarks upon the artists. 
Permit me, however, to say that I think you are unjust to Mr. Sims 
Reeves in the concluding portion of your observations. I think that 
Mr. Reeves was quite justified at that late hour in refusing an encore. 
Your condemnation is rather due to the whole management, or I should 
rather say mismanagement, of these concerts, a repetition of which occurs 
at every concert that is given. In the first place, the time of commence- 
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ment is advertised for a quarter before eight ; it is invariably ten 
minutes after that time that the first note is struck. Secondly, the in- 
tervening interval of fifteen minutes is more often than not thirty 
minutes. It was fully thirty on Tuesday evening. Thirdly, encores 
ought not to be permitted at all, excepting under most peculiar circum- 
stances, and this I am sure would be the feeling of the majority, if you 
could only number those who make a ‘noise for, and those who (in 
courtesy) but faintly ‘object’ to encores. ; I am one of a number of 
residents on the Lancashire and Yorkshire line of railway, who used 
regularly to attend the society’s concerts, but who as regularly have 
been deprived of a fourth, and in many cases the best, part of the per- 
formances, being compelled to leave the hall, to the annoyance of all 
about, at a time of the night when the concert should be over. 
Liverpool, May 22, 1861. APOLLo.” 


To this straightforward and sensible letter the Editor of 
The Mercury attaches the subjoined note :— 


of a compliance with encores ad libitum. On the contrary, we are de- 


Mr. Tennant’s Concert.—This brilliant affair came off at 
Exeter Hall on Monday evening, and was completely successful, 
as might have been anticipated from the powerfully attractive 
names set forth in his programme. The “star” of the evening 
was undoubtedly Mad. Alboni, whose transcendent voice and in- 
comparable method were exhibited to perfection in “ Di piacer,” 
“ Rode’s air,” of which she repeated the last variation, in answer 
to the furore of applause and stentorian demand for an encore ; 
and the brindisi trom Lucrezia Borgia, which from any one 
else sounds hacknied, but is always welcome when sung by this 
unrivalled queen of song. Mr. Tennant, besides joining in some 
of the concerted music, gave Mendelssohn's “ Garland” (his sing- 
ing of which has already been noticed at the Monday Popular 
Concerts), and a new song of Blumenthal, accompanied by the 
composer—* Good night, love! good night,” both with excellent 


| taste, and the latter was very warmly encored. Herr Formes was 
“ Our correspondent is mistaken if he supposes that we are in favour | 


cidedly opposed to the frequency of re-demands, have protested against | 


them time after time, and have often thought that the audience were 
determined to encore almost every song, whether it was good, bad, or 
indifferent, not to mention the inconsiderate tax upon the powers of 
the vocalist. Besides which, as ‘ Apollo’ intimates, the entertainment 
is often inconveniently and disagreeably prolonged. But there are ex- 
ceptional cases in which the call for repetition may be fairly complied 
with, and we think that in question was one of them. ‘My own, my 
guiding star’ is a beautiful song, from a comparatively new and popu- 
lar opera, and the audience were not very unreasonable in wishing to 
hear it repeated, sung, as it was, admirably. It was not altogether in 
reference to Mr. Sims Reeves’ refusal on this occasion that our remarks 
were intended. ‘The great English tenor is unfortunately celebrated for 
his haughtiness of demeanour and apparent contempt of the wishes of 
his audience, and it is not the first time that he has declined to comply 
with the unanimously expressed desire of an audience in Liverpool. 
Mr. Sims Reeves, notwithstanding the deservedly high position he has 
attained in the musical world, has not, perhaps, often had the honour 
of appearing before a more numerous or fashionable assembly than 
that which graced the Philharmonic Hall on Tuesday evening; and we 
should have imagined that the reminiscences of his earlier career in con- 
nection with this town would have led him to feel that the unani- 
mously-expressed desire for the repetition of his little song was a flatter- 
ing compliment at the hands of the people of Liverpool, and a request 
with which he would have gracefully and gladly complied, seeing, too, 
that he had only the one song in the second part of the concert.” 


This by no means hits the nail on the head ; and the remark 
about Mr. Sims Reeves’ early career is as irrelevant as the re- 
ference in the first article to the fact of his being paid for his 
services. Do the proprietors of The Liverpool Mercury 
give away their paper, or do they sell it? Do they accept 
the gratuitous services of their contributors (including the 
musical critic and the Editor himself) or do they pay for 
them? That Mr. Reeves won, if not his first public 
honours (for they, if I am not mistaken, were earned at 
Newcastle), at least some of his earliest in Liverpool 
is certain ; but that is only an extra-reason for his doing his 
very utmost to rescue the intelligent amateurs of Liverpool 
from an intolerable nuisance. If any gratitude attaches to 
the fact of his having sung so well at Liverpool, for a small 
salary, that he should in London very soon afterwards have 
been considered worth a large one, he could not have shown 
his gratitude better. It is to be earnestly hoped that Mr. 
Sims Reeves will not be dissuaded by the affair at the Phil- 
harmonic Hall, nor by the comments of the Mercury, nor 
by any sophistical argument whatever, to desist from the 
chivalrous stand he has made against what is no less an un- 
Just encroachment on the part of a small section of the 
musical public than an abiding nuisance to the majority. 
Every candid and impartial amateur thanks him for putting 
his powerful shoulder to the wheel, and among the rest no 
one more cordially than, Sir, your obedient servant, 

A Livereoot MERCHANT, and 
Fanatico PER LA Musica. 
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heard to such advantage in Schubert’s “ Wanderer,” that he also 
had to obey an unanimous encore. Mad. Catherine Hayes was 
loudly recalled after “ Qui la voce,” as was M. Ole Bull for his 
solo, ‘* A mother’s prayer,” with pianoforte and harmonium accom- 
paniment. Mesdames Louisa Vinning, Stabbach, Lascelles, Mr. 
Alberto Laurence, Signor and Mad. Ferrari, Miss Spiller—a 
débutante possessing a nice voice, which, with proper cultivation, 
may be of great service to her—all contributed to swell the vocal 
portion of a somewhat lengthy programme, in which Mr. Charles 
Hallé’s solos, the so-called “ Moonlight Sonata” of Beethoven, and 
Chopin’s nocturne and valse in A flat were something of a relief 
to the uninterrupted succession of vocal pieces. The large hall, 
although not absolutely crammed, was nevertheless well filled. 
Messrs. Benedict, Francesco Berger, G. Lake, and Harold Thomas 
officiated as accompanyists at the piano; M. Miolan presiding at 
the harmonium during M. Bull's adagio religioso, so called. 


Mr. Cuartes Haxrt’s Beernoven Recrrars at the St. 
James’s Hall are likely to prove one of the most interesting 
features of the musical season, as it is proposed to give in a 
series of eight concerts, the sonatas of the great master in the 
order in which they were written. A very striking instance of 
the advanced taste in such matters is to be found in the know- 
ledge and appreciation of the “ tone-poet,” who towers above his 
compeers, and who for originality, largeness of conception and 
power of expression stands almost alone. But a very few years 
since the later works of Beethoven were to the public almost a 
dead letter, while even by the majority of professors they were 
but imperfectly appreciated. True, his symphonies were pe- 
riodically heard at the Philharmonic or other high-priced concerts, 
but the quartets, sonatas and chamber compositions in which he 
was so prolific, were all but virtually ignored. To the inaugu- 
ration of the new state of things, we need go no farther back 
than 1859, when the Monday Popular Concerts first began the 
mission of introducing to the “ musical masses,” works all more or 
less new to this generation. We have so frequently dwelt upon 
the merits of these entertainments, that we need say no more here 
than to express our opinion that they have been the means of 
preparing the way and educating the taste for the reception of 
the recitals in question, and had this experiment been attempted 
some half dozen years since, we believe it would have then been 
as complete a failure as it appears now likely to be an entire 
success. ‘The presentation of these sonatas in regular succession, 
appears to us in the same light as the arrangement of the pictures 
at the Manchester Art Treasures Exhibition in 1857, the chrono- 
logical order being strictly observed, and the spectator thereby 
enabled to judge of the progress of art in infinitely less time, and 
with much greater certainty than by devoting years to travel and 
viewing scattered examples at different times and places. Thus 
in the four sonatas which were given on Friday the 17th, Op. 2, 
F minor No. 1, A major No. 2, © major No. 3, and E flat Op. 7, 
we have the influence of Mozart exhibited over the mind of the 
composer, although there is still more than ample evidence of the 
perfect independence and self-reliance which hereafter manifests 
itself in so remarkable a degree in what are known as the second 
and third periods of his career. It requires a pianist of no ordi- 
nary calibre to attack the difficulties involved in some of the best 
known sonatas, and even with the aid of a book is no small tax 
upon the physical and intellectual powers of the player, but when 
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executed from memory alone, the undertaking almost approaches 
the line of hazardous, and it says no little for Mr. Charles Hallé’s 
qualifications, that all the four sonatas in question were given 
without the music. If he follows the example in the remaining 
concerts, as an effort of mnemonics alone, it will be something 
marvellous. Two songs, Dussek’s ‘Name the glad day, dear,” 
and Macfarren’s “ Ah, why do welove?” both sung with the un- 
affected simplicity of manner which is so characteristic of that 
rapidly rising artist, Miss Banks, — relieved both pianist 
and audience.— Mr. Harold Thomas was the accompanyist. C. 


Mr. Watrer Macrarren’s second concert was given on the 
morning of Saturday last, before an audience which completely 
filled the Hanover Square Room. The programme was really an 
admirable one, the bénéficiaire wisely preferring quality to quantity, 
and in lieu of tiring his patrons with an endless succession of 
pieces, all more or less uninteresting, gave a selection in which 
the instrumental portion especially was no less welcome for its 
intrinsic value than the talent of the executants. Mozart's ex- 
quisite trio in E flat, for pianoforte, clarionet, and viola, was 
rendered to admiration by Messrs. W. Macfarren, Lazarus, and 
R. Blagrove, while in the sonata of Beethoven in A, Op. 30, No. 1, 
the violin playing of Mr. Sainton was conspicuous for the fulness 
of tone, delicacy of touch, and perfection of expression, for which 
the French virtuoso is so eminently famous. Besides joining that 
clever and rising pianist, Mrs. John Macfarren, in a brilliant 
pianoforte duet, andante and bolero, of his own composition, 
Mr. Walter Macfurren contributed, as solos, Mendelssohn's pre- 
lude and fugue in F minor, Op. 35, No. 5 a romance, “ Parmi les 
montagnes,” and impromptu, ‘Mountain stream;” the last two 
also from the elegant pen of the concert-giver. Miss Robertine 
Henderson was so successful in Spohr’s lied, “ The bird and the 
maiden” (the clarionet obbligato deliciously played by Mr. Lazarus) 
that an encore was insisted upon, while the applause that greeted the 
same rising young singer in her second song, “I think of thee,” by 
G. A. Macfarren, showed that for once in a way a morning concert 
audience can be roused from their usual frigidity — indeed their 
warmth was throughout remarkable; Miss Messent also sharing the 
approving hands for her singing in Mozart's “ Deh vieni non tar- 
dar,” and a ballad of the average drawing-room quality, by Mrs, 
Blanchard Jerrold. ‘The magnificent sestet in F sharp minor, by 
Dr. Sterndale Bennett, with which the concert ended, was listened 
to with all the attention that so masterly a work deserved, and 
emanating as it did from the composer when he was under twenty 
years of age, only makes one the more regret that he has not 
added a greater number of such compositions to our store of 
classical music. Full justice was rendered to its merits by Messrs. 
W. Macfarren, Sainton, Watson, R. Blagrove, Aylward, and 
Severn. The last concert will take place on Thursday evening, 
June 11th. 

Mr. Henry Lestim’s Cuorr.—The sixth concert was given on 
Thursday evening, and was more than usually abundant in attrac- 

tion, to the contributions of the choir being added performances 
on the pianoforte by Mr. Charles Hallé and Herr Ernst Pauer., 
The chicf novelty of the selection was a setting of the twenty- 
third Psalm, for soprano and alto voices, “The Lord is my Shep- 
herd,” by Herr Pauer, a composition of real merit. It was 
admirably sung; the solo parts by Miss Emily Gresham, Miss 
Charlien, Mrs. Perey, and Mrs. Dixon, being extremely good. The 
pieces which created the greatest impression were Mendelssohn’s 
forty-third Psalm, “Judge me, O Lord,” and Spofforth’s glee, 
“ Hail, smiling morn.” Both were loudly encored and repeated. 
Pearsall’s madrigal, ‘ Take heed, ye shepherd swains,” was perhaps 
the most perfect performance of all. The choir, indeed, were in 
splendid force throughout the evening, and never sang better, if 
indeed so well. The pianoforte performances comprised two solos, 
—Mendelssohn’s caprice in E major, Op. 33, and Stephen Heller's 
“ Wanderstunden,” No. 2, executed by Mr. Charles Hallé, and 
Chopin’s “ Rondo Brillant,” for two pianofortes, by Mr. Charles 
Hallé and Herr Pauer. ‘The “ Rondo” of Chopin is extremely 
brilliant and showy, wonderfully adapted indeed to display the 
executive powers of two performers, and was played with remark- 
able effect. It was, if we mistake not, its first time of perform- 
ance in England, and, judging from the effect produced on 








Thursday evening, is certainly not likely to be the last. The 
concert, on the whole, was perhaps the best of the season; and, 
although the encores were fewer than usual, we never knew the 
audience more attentive and more delighted. At the last concert 
Miss Arabella Goddard makes her appearance. 


Mr. Van Noorven’s Concert.—The Westbourne New Hall, 
Bayswater, was crowded to suffocation on Monday evening, on the 
occasion of Mr. Van Noorden’s concert, the attractions being more 
than usually great in that “far west” locality, Miss Arabella Goddard, 
Mlle. Parepa, and Mr. Wilbye Cooper, figuring among the en- 
gagements. Thesuburban journal, the Bayswater Chronicle, gives 
avery enthusiastic and efllorescent account of the performance, 
from which we cannot forbear extracting the following choice bit 
apropos of Miss Goddard’s playing :— 

“ The ‘Queen of our pianists’ played inimitably Benedict’s new solo 
for the piano, entitled ‘ Albion.’ The skill, the treatment (manipulatory 
and mental), the exquisite touch, so modified, refined, and elegant, that 
the notes fell upon the ear, especially in subdued passages, like pearls to 
the eye, liquid, round, and equal. It was received with the utmost en. 
thusiasm. The cfef of her performance was displayed in Thalberg’s 
‘ Mose in Egitto.’ Had it been composed for her expressly it could not 
have more fairly met her extraordinary powers ; with a wrist motion 
displaying the utmost flexibility and strength of arm in the martellato 
passages, she displayed a beautiful contrast by playing the charming 
embroidery which covers the well-known melody with a feathery float- 
ing lightness perfectly enchanting. ‘The most vehement demonstrations 
of applause were given at its conclusion ; a recall was made, but grace- 
fully bowed to.” 


Mr. P. E. Van Noorden, the concert-giver, is both pianist and 
vocalist, and displayed his talents in both branches of the art on 
this occasion, performing with considerable skill on the pianoforte 
Kalkbrenner’s solo “ Gage d’amitie,” and singing the Scotch Duet 
“ Hunting Tower,’ with Miss M. Van Noorden, which was 
unanimously encored, Miss Van Noorden, who possesses no 
ordinary vocal abilities, as our readers are aware, contributed 
more liberally to the programme, singing Kiicken’s duet “ Treibe, 
treibe” with Mlle. Parepa, the duet “Sila Stanchezza” from the 
Trovatore with Mr. Wilbye Cooper, and a Lied “Von Meinen 
Bergen” (The Twin Parting), the composition — and a very 
pleasing one — of Mr. Van Noorden, all given with irreproachable 
taste and admirable skill. Mlle. Parepa gave a new song “ On 
the hills,” also the composition of Mr. Van Noorden, and the 
cavatina “ My long hair is braided,” from the Amber Witch, with 
more than usual brilliancy. The other singers were Mad. Gilbert, 
Miss KE, Armstrong, Mad. Albert and Mr. Wallworth. The con- 
ductors were Messrs. Frank Mori, Kiakmark and Van Noorden.} 


Mr. Freperick Penna’s “Higuways anp Byreways.”—A 
very agreeable evening may be spent with Mr, Frederick Penna 
at the Egyptian Hall, Piccadilly, where he is now giving his 
new entertainment, entitled “Highways and Byeways,” three 
times during the week. We have already remarked on Mr. 
Penna’s qualifications for a public lecturer in our notice of his two 
readings on the composers of sacred music, recently delivered at the 
Hanover Square Rooms, and also touched upon his vocal abilities. 
That Mr. Penna reads well and sings well we are more assured by 
his new discourse. The “ Highways and Byeways of Song” is a 
very entertaining account, critical and_biographical, of some of 
the best known of our modern composers, including Bellini, 
Meyerbeer, Schubert, Sterndale Bennett, Balfe, Barnett, Wallan, 
Loder, Callcott, Rooke, and Wallace, illustrated by specimens of 
each composer's style. As Mr. Penna is a barytone singer, his 
illustrations are necessarily confined to vocal pieces of a certain 
class, but this class comprises all varieties, and the selection made 
is admirable. For instance, among the songs introduced by the 
lecturer are those extremely popular ones, “ Vi ravviso” from the 
Sonnambula, Callcott’s “Friend of the Brave,” Balfe’s serenade, 
“ My bark is bounding near,” Rooke’s air “ My Boyhood’s Home,” 
the song “Tis folly to hunt,” from Professor Bennett's May Queen, 
Barnett’s “ Farewell to the mountain.” The new entertainment, 
in short, is of great interest, and will well repay a visit to the 
Egyptian Hall. 

Miss Streete’s Seconp Cuamber Concert came off at Collard’s 
Pianoforte and Concert Rooms, on Thursday afternoon, thel6th 
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instant. Miss Steele was assisted by Miss Banks and Mr. Lewis 
Thomas, as vocalists, and Miss Arabella Goddard, Mr. H. Blagrove, 
and Mr. Lidel, instrumentalists. The programme was of more 
than average excellence, the most important item being Men- 
delssohn’s trio, No. 2, in C minor, for pianoforte, violin, and violon- 
cello, executed with splendid effect by Miss Goddard and her 
coadjutors of the strings. The other instrumental performances 
were Miss Goddard’s pianoforte solo “ Albion,” Mr. Benedict’s 
new and highly successful composition, which, in the fair pianist’s 
hands, never fails of creating a furore; Ernst’s Otello fantasia, by 
Mr. Blagrove ; and solo for the violoncello by Herr Lidel. Miss 
Steele sang the grand ariafrom Orfeo, “Che faro,” Haydn’s canzonet 
“ Fidelity,” the duet, “Giorno d’orrore,” from sSemiramide, with 
Miss Banks ; duet, ‘‘ Come, be gay,” from Der Freischiitz with the 
same lady ; Mozart’s trio, “Soave sia il vento,” with Miss Banks 
and Mr. Lewis Thomas; and Attwood’s glee, “‘ The Curfew,” with 
the same artists. Miss Steele’s real contralto voice and artistic 
style was made evident in all pieces. Mr. Harold Thomas pre- 
sided at the pianoforte. 

Signor AND MapAmE Ferrant’s Concert, on Tuesday last, at 
St. James’s Hall, was commendable in more respects than one, 
by no means the least of its praiseworthy qualities being its 
length, or rather brevity, as compared with tke interminable bill 
of fare that most “ beneficiaires” think so necessary to set forth for 
the delectation of their patrons,—we use the term advisedly, for 
the majority of benefit concerts appeal rather to the friends and 
connections of the giver, than to the general public. Neverthe- 
less, there was a strong muster of acknowledged favourites, whose 
names are a guarantee of satisfaction, and we have only to men- 
tion Mad. Alboni, Mr. Charles Hallé, M. Wieniawski, Mr. Tennant, 
and Herr Lidel, to show that the two accomplished professors did 
their best to set forth a good entertainment. In the air from Se- 
miramide, “ Ah quel giorno,” with which she first delighted and 
astonished the musical world at the Royal Italian Opera some four- 
teen years since, Mad. Alboni’s superb voice appeared in finer 
order than ever, while in the brilliant finale to Cenerentola the 
hearers were fairly entranced. Mad. Alboni also took part in the 
quartet from La Donna del Lago, and a dramatic duet by Rossini. 
Mad. Ferrari’s refined style and admirable taste were displayed 
to signal advantage in Mozart’s “ Non temer,” and the duct just 
mentioned. She also shared the Lucia di Lammermoor duet with 
her husband, and joined in the two quartets. Signor Ferrari 
gave a solo from Handel's Berenice, joined in a duet from Doni- 
zetti’s Belisario, and in other concerted pieces, al! of which were 
received with favour. The air from Berenice'was sn irreproach- 
able specimen of pure Handelian singing. Mendelssohn's caprice 
in E, and two pieces of Heller, served to exhibit Mr. Chas. Hallé’s 
eminent abilities as a pianist. He also, with Herr Wieniawski and 
Herr Lidel, gave a fine performance of Beethoven’s trio in C 
minor. It was Herr Wieniawski’s first appearance this season, 
and in his own Legende and Air Russe, he in an equal measure as- 
tonished and delighted the audience, who applauded and recalled 
him with rapture. Herr Lidel also displayed his skill as a violon- 
cello player in a solo by Strausky.” Mr. Blumenthal’s new song, 
“Good night,” which Mr. Tennant introduced at his own concert, 
was again perfectly rendered by that gentleman. The Hall was well 
filled; the fair sex largely predominating. As usual, every one 
was more than satisfied with the rich musical treat provided by the 
accomplished and highly esteemed professors. 


Map. Anceto’s ‘Sorrte Musicate.—The Beethoven Rooms 
were fully and fashionably attended on Wednesday evening, when 
Mad. Angelo made her first public“appearance as a pianist, and 
well sustained the reputation she has acquired in private. The 
fair artist began with Beethoven's Andante in F’, after which she 
gave an excellent reading of the sonata for piano and violin, 
dedicated to Kreutzer, in which she enjoyed the invaluable 
assistance of M. Sainton. The slow movement showed Mad. 
Angelo as much at home in the expressive, as the finale found her 
an adapt in the “ bravura” style. T’rom the “ Music of the Present,” 
Mad. Angelo selected Charles Mayer’s well-known “ Tremolo,” an 
elegant romance of her own composition, and Liszt's Funtasia 
(feu d’artifice?), ‘* Les Patineurs,” to display the neatness of her 
execution and vigour of her style. The only other instrumental 





performance was M. Sainton’s “ Solo de Concert,” which the 
eminent French violinist never played more superbly. Miss 
Palmer and Miss Robertine Henderson were the vocalists. The 
first sang two Italian canzonets and an English ballad, and the last 
“ Sombres foréts,” and an aria by Herr Pauer to Italian words. 
Their united voices charmed everyone in Mendelssohn’s two-part 
songs, “O, wert thou in the cauld blast,” and “ May-bells.” The 
vocalists enjoyed the able co-operation of Mr. Walter Macfarren 
as accompanyist at the piano. 

Nartionat Cuorat Society.—The success obtained by Mlle. 
Tietjens at the performance of The Creation at the Crystal Palace, 
no doubt suggested to Mr. Martin the idea of engaging her for the 
same oratorio at Exeter Hall. The National Choral Society fur- 
nished six hundred choristers on Wednesday, and the orchestra 
was well selected and efficient. We enlarged so recently on Mlle. 
Tietjens’ grand execution of the soprano music, that we need not 
again enter into any details. The performance on Wednesday night 
more than justified the opinion we expressed some weeks ago of 
the German prima donna’s power to assume the very highest posi- 
tion as an oratorio singer. Miss E. Wilkinson undertook the 
soprano music of the third part, and was much applauded in the 
duet with Mr. Lewis Thomas, “ Graceful Consort.” Mr. Thomas 
was heard to advantage in all the music allotted to the bass voice, 
and Mr. Wilbye Cooper received such applause for his singing of 
the favourite “In native worth,” as would have justified its repe- 
tition, had not Mr. Cooper had the good taste to decline. The 
chorus had no great scope for the display of their powers, but 
the two important choral pieces, which conclude respectively 
the first and second parts, were executed with remarkable de- 
cision and power. Mr. Martin conducted with his accustomed 
energy and care. 

Society For THE ENcouRAGEMENT OF THE Fine Arts.—One 
of the most brilliant events of the season took place, by kind per- 
mission of the Right Hon. the Lord Mayor, at the Egyptian Hall, 
Mansion House, on Thursday evening last, when upwards of a 
thousand persons assembled at the fourth conversazione of this 
society. ‘Lhe fine hall, and the entrance to it, were crowded witha 
collection of the choicest works of art, contributed by the members 
and from other sources for the occasion. The Right Hon. the 
Lord Mayor took the chair a little ofter eight o’clock, and opened 
the evening’s proceedings in a laudatory speech upon the objects of 
the society, admitting that he had examined carefully its constitu- 
tion, &c. before granting the use of the Mansion. A paper was read 
by H. Ottley, Esq.,the honorary secretary, after which, a programme 
of music of the best quality was performed by the following artists: 
Mlle. Parepa, Mad. Lemaire, Mad. Gilbert, Miss Palmer, Mad. 
Laura Baxter, Miss Susanna Cole, Miss Theresa Jefferys, Mad. 
Andrea, Signor Gardoni, Signor Ciampi, Signor Delle Sedie, Herr 
Herrmans, Mr. Wallworth; pianoforte, Miss M. Baxter; violins, 
Herr Rauch and Herr Hegar; violoncello, Herr Daubert, and a flute 
solo by Mr. B. Wells. The music was under the direction of Mr. 
Benedict and Mr. Alfred Gilbert, who presided alternately at the 
pianoforte. 

Tse Kentish Town Cuurcn Cuorat Society, held a musical 
conversazione, on Friday evening, which was attended by most of the 
principal inhabitants of the vicinity. Before the music commenced, 
the Rey. W. Calvert, president of the society, presented to the con- 
ductor, Mr, Alfred Gilbert, a handsome silver-mounted baton, which 
had been subscribed for by the ladies of the choir, as a token of their 
appreciation of his unvarying courtesy and kindness, and the ability he 
had displayed in conducting the musical arrangements of the socicty 
during the two years it has been in existence. Several solos sung by 
members were much applauded; especially a song, “ When the heart is 
full of gladness,” composed by a well-known musical amateur (Mr. A. 
H. Dendy); Handel’s “Lascia ch’ io piango”, by Miss Booker, who 
possesses a fine voice; and Kiicken’s “ Maid of Judah.” The first and 
last of these were encored, as was, “ The skylark”, a trio composed by 
the conductor. Mad. Gilbert sang with her usual feeling and ex- 
pression, and was unanimously encored; Mr. Walbanck, the tenor, 
gave Beethoven’s “ Adelaide”, and a ballad by Balfe; Mr. G. Hodson 
sung an old English melody; Mr. Freame Reilly two of Mozart’s com- 
positions; and Mr. Alfred Gilbert a new pianoforte composition of his 
own “ Grande valse de concert.” ‘The concerted pieces were chiefly 
glees and part songs. The entertainment, which was very creditable to 
all parties, appeared to give general satisfaction. 
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Croger’s Harmonicon,—An ingenious invention of Mr. Croger has 
rendered the harmonicon (an instrument apparently becoming more 
and more in vogue), available not only for amusement, but for educa- 
tional purposes. In the instruction book, advertised by the Musica 
Wok p, and favourably noticed last week, a concise and easy system 
of acquiring a practical knowledge of transposition by the use of Mr. 
Croger’s “ transposing” harmonicon is laid down. The novelty of the 
instrument consists in the power of removing the place of any and every 
note of it, so that the scale of any key can be formed by simply changing 
the note or notes required. Mr. Croger’s invention is well worth atten- 
tion, and his instruments are manufactured in first-rate style. 

Tue Cuurcu or Att Saints, Kenstncron Park.—(From a Cor- 
respondent,)—Amongst the number of those many churches in our metro- 
polis which endeavour to stand out pre-eminently above their fellows by 
giving a correct and truthful, not to omit an educational character to 
their musical services, is the church of All Saints, Kensington Park. 
For no church service in this country have we ever felt a more earnest 
hope for its success than we do for this. If we omit the spotless, simple, 
yet majestically grand service of the Leeds parish church (than which a 
more perfect model could not have been conceived, and which, through 
the zeal and unflinching rectitude of that truly famous churchman, the 
Rev. Dr. Hook, has remained for years in its present perfect and un- 
blemished condition, notwithstanding the many endeavours of the 
“foolish and ignorant” to spoil and mutilate it), there is no church 
where the service was more precisely and honestly given than at the 
church of All Saints, Kensington Park, on Sunday last. The pieces 
and responses to Tallis were properly and correctly intoned; the Te 
Deum and Jubilate were here ennobled by having some proper services 
associated with them ; the anthem, that bugbear to so many uneducated 
minds in church music, was, as the rubric dictates, in its proper place. 
An extremely edifying and judicious sermon followed with the offertory, 
while the music in the communion service was well and carefully given, 
not omitting to mention the Sanctus, creditably given by an extremely 
well balanced choir, the training of which must have demanded Hercu- 
lean labour. The church was literally crammed in every part, and 
required on the part of those who undertook the seating of so large a 
congregation considerable ingenuity in disposing of such a mass of per- 
sons. We cannot conclude without trusting that whoever may have the 
direction of this, beautiful as it now stands, may have the stability and 
the courage to pursue it heedless of any conflicting, which, let it be 
remembered, have nothing whatever to do with the church’s ordinances; 
and that we may not on any future occasion have to record that the 
hand of destruction has passed over this beautiful church, and left its 
services one of those musical wrecks, of which we have frightful ex- 
amples in some other places, as remarkable for their high and dry 
church feeling as they are infamous for their low and slow musical 
education. 

Tue Frencu OrPHEONISTES.—The late visit of the French Orphéon 
Societies to this country has been brought again before the Court of 
Common Council, London. M. Delaporte, director of the festival, 
applied for the remission of 350/. paid to the corporation for the use of 
the hotels at the metropolitan cattle market on that occasion. M. 
Delaporte, who attended at the bar of the Court, stated in his memorial 
that, in promoting so novel an enterprise as the festival in question, 
numerous unforeseen expenses were incurred, that the amount received 
by him proved inadequate to cover the necessary outlay, and that in 
order to meet the deficiency he had incurred in his capacity of director 
a liability of 1161/. odd, which would fall upon the Orphéonist societies 
represented at that festival, composed of the poorest classes of the 
community, He asked that 350/. might be returned by the corporation 
through the medium of M. Le Baron Doyen, sub-governor of the Bank 
of France, and treasurer of the general committee of the French 
Orphéonist Societies. The petition led to a long discussion, and at 
length the subject was referred for consideration to the Committee. 

Puonation.—A work on the phenomena of the voice in con- 
nection with singing, or Phonation, as it is termed by the author, 
has been read by M. Bataille before the Academy of Sciences, 
Paris, and referred to a committee, consisting of the following 
members—Flourens, Claude Bernard, and Longet. 

A Seconp Pacanini.—A Leipsic correspondent, writing to the 
Atheneum, speaks in very high praise of a M. Lotto, a very young, 
but very fine, violinist, of the French school. The universal 
verdict is, that since Paganini no such “wonderful” player has 
been heard. We learn from the same source that a selection of 
forty of Sebastian Bach’s songs, ten for each voice, taken from 
his various oratorios, cantatas, motets, &c., has been published by 
Whistling, of Leipsic. ‘The selection has been arranged by Robt. 
Franz, who has arranged the accompaniments for the piano. 


M. Lotto is a pupil of M. Massart, one of the most respected 
professors in the Paris Conservatoire. 

A Barserovus CompLiment.—A popular hairdresser, who is also 
a fanatico per la musica, and a devoted admirer of the composer of 
Il Trovatore, has just invented a new pommade, which, by way of 
compliment to the great musical maestro, he has styled “ Verdi 
grease.” We have little doubt but that, like the hundreds of 
popular airs of Signor Verdi, this brilliant emanation of genius, 
a la perruque, will soon be in everybody's head.—Liverpool 
Porcupine. 














AD +4 nr 
OOSEY’S ORCHESTRAL OVERTURES, arranged 
by Lamorre. Price 8s. each for full band ; 5s. each for small band. 
. Crown Diamonds, Auber. Domino Noir, Auber. 
. Zampa, Herold. 8. Gazza Ladra, Rossini. 
. Zanetta, Auber. 9. Dame Blanche, Boieldieu. 
. Oberon, Weber. 10. Masaniello, Auber, 
. Fra Diavolo, Auber. 11. Part du Diable, Auber. 
. Der Freischiitz, Weber. 12. Guillaume Tell, Rossini. 


UHE’S NEW TRANSCRIPTION of SCHUBERT'S 
FAVOURITE MELODIES, as short and effective Pieces for the Piano- 
forte, price 2s, 6d. each. 
4. The Wanderer. 


1, Serenade. 
2. Ave Maria. 5. The praise of Tears. 
6. Thine is my heart. 


3. Adieu. 
Boosey and Sons, Holles Street. 


eon er 








RASS BAND, STRING BAND, DRUMS and FIFES, 


&c,—Booseys’ Brass Band Journal, Quick Step Journal, Orchestral Journal 
of Dance Music, Orchestral Selections from the New Opera, Orchestral Overtures, 
Drum and Fife Journal, &c. 

Full particulars of these unrivalled Publications may be had, post-free, from 
Boosey and Sons, Holles Street. 


ISS GODDARD’S New Solo, ALBION. Fantasia 

on English Airs, by J. Benepict; performed with the greatest success by 

Miss ARABELLA Gopparp, ‘ The melodies upon which ‘Albion’ is constructed—‘ Pray 

Goody,’ and ‘ Come if you dare’—are varied, ornamented, and otherwise elaborated with 
no less elegance than skill.’””"—The Times. “ Elaborate as the variations are, the 

never, as in similar compositions, obscure the melody, but rather enhance its beauty.’’ 

— Daily Telegraph, Also the companion pieces, ERIN and CALEDONIA, by J. 


Benevict. Price 4s. each. 
Boosey and Sons, Holles Street. 


a) TT) rn) 7 
{OLLMICK’S SIX NEW PIECES for the PIANO- 
FORTE, being the third set of German Volkslieder, transcribed for the piano. 
Price 2s. fd. each. 
“ My Own Love,” 
** Mourn not.” “* The Maidens of Tyrol.’’ 
“* The Heart’s Desire.” ** Farewell to the Woods.” 

‘* Herr Gollmick has produced a set of pianoforte pieces which will be found highly 
attractive, not only from the beauty of the airs themselves, but from the taste and skill 
with which he has treated them.’’—TIllustrated London News. 

Boosey and Sons, Holles Street. 


x x wl r _ r 7? 
rp\HE GUINEA EDITION of BEETHOVEN’S SO- 
NATAS for the Pianoforte. Edited by W. Dorrett, With Life and Portrait, 
complete in two volumes, handsomely bound, 10s. 6d. each. 

“ There are many editions of Beethoven’s sonatas, German, French, and English 
but there is not one that we have seen, from which taking all things into account — 
correctness and clearness of the text, elegance of form, and moderation of price—we 
have derived so much satisfaction as from the edition now before us.’’ — Daily News. 

Boosey and Sons, Holles Street. 

- 1 pra yn YT i. 

| ICHARD WAGNER'S TANNHAUSER.—BOOSEY 

and SONS beg to announce the publication of a complete edition of the cele- 
brated Opera, ‘* Tannhiuser,” for Pianoforte Solo, with anintroduction describing the 
plot and music. Price 7s. 6d., in cloth. ‘ Tannhauser ” has been performed in every 
theatre in Germany, and has just been produced in Paris with unprecedented success. 
It is considered the best work of its author, whose compositions are now the subject of 
discussion throughout the musical world. Boosey and Sons believe therefore that the 
present publication will be acceptable to the English public as a specimen of the genius 


of one of the most remarkable men of the age. 
28, Holles Street. 


OOSEY’S NEW SINGING METHODS tor LADIES’ 
and GENTLEMEN’S VOICES, by J. L. Harron. Price 1s. each. 

‘The publishers believe that amateurs and students will find these Methods of more 
practical use than any other similar publications, They are entirely original in form 
and contents, embodying in a small compass the result of the experience of their dis- 
Each Method is distinct and complete in itself. 

Price 1s. each, or post free, 1s. 2d. 
Boosey and Sons, Holles Street. 


NOECE-The SHILLING EDITION of IL TRO- 
VATORE, for Pianoforte Solo (being No. 40 of ** Boosey’s ‘ Musical Cabinet’’) 
is now ready, and may be had of every bookseller and musicseller in the United 
Kingdom. Price Is. 2d. post free. 

Boosey and Sons, Holles Street. 


‘ _ ’ . . 

M USICAL EDUCATION. — All persons interested in 

the above subject should call as below, and see THOS. CROGER’S new 

eee Soria INSTRUMENT, also his self-acting RURAL INSTRU- 

Illustrations, with Testimonials and Prices of Flutes, Fifes, Drums, Cornopeans, 

and instruments of every description, forwarded post-free. Manufactory, 483 Oxford 
Street, four doors east of Museum Street. 








“ Lorely.” 











tinguished author. 
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Messrs. DUNCAN DAVISON & Co.’s 
NEW PUBLICATIONS. 
BAce’s PRELUDE and FUGUE, ALLA 


TARANTELLA, 
As played by Miss ARABELLA Gopparp, 


Is published, for the Pianoforte, price 5s., by Duncan Davison and Co., 
244 Regent Street, W. 

« The above composition, played by Miss Arabella Goddard at the Monday Popular 
Concerts, is one of the most individual, remarkable, and difficult pieces ever composed 
for a keyed instrument, and as practice for the fingers of both hands it is particularly 
recommended. An uninterrupted succession of running passages in the fugue gives to 
both hands equal strength and facility.” 





In the Press. 
ADAME OURY’S TRANSCRIPTION, for 
Pianoforte, of the SACRED MELODIES — 
“ With verdure clad,” and ‘* The Heavens are telling.” 
London: Duncan Davison and Co., 244 Regent Street, W. 


the 





Just published, price 3s. 
N ADAME SAINTON-DOLBY’S NEW SONG, 
“THE DAYS THAT ARE NO MORE.” 
(Poetry by TENNYSON.) 
Composed expressly for Madame Sainton-Dolby by Jacques BLUMENTHAL. 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just published, price 3s. 


“TTN PETIT CADEAU,” by J. Biumenraat, Bluette, 
pour le Pianoforte. 
London: Duncan Davison and Co., 244 Regent Street, W. 


MS REEV E 8’ 


‘* Mary,” composed by M. W. Batre ove ove 

“ Fresh as a rose,”” e ditto ove oe 

“ T love you,” ditto ove eee 

“ Wert thou mine,” ,, Frank Mort .,.. eee 

“ The harp of Wales,” ,, BRINLEY RICHARDS ... . 6d. 
London: Published by Duncan Davison and Co., 244 Regent Street, W. 





S I 





Just Published. 


EW PIANO DUET. By Mrs. BarrnoLomew. 
* THE LAST ROSE OF SUMMER,” é 
for two performers on-one pianoforte, composed by Mrs. MounsEy BARTHOLomEw, 
is just published, price 3s., by 
Duncan Davison and Co. 244 Regent Street, W. 





Just Published. 

EW PIANO DUET. By R. Linter. 
“DON PASQUALE,” 

for two performers on one pianoforte, composed by Ricarpo Linrer, is just pub- 


lished, price 5s., by 
Duncan Davison and Co., 244 Regent Street, W. 





Just Published. 
N EW PIANO DUET. 
* THOU ART SO NEAR,” 
for two performers on one pianoforte, easily arranged, by RupoLpH NorpMANN, is 


just published, price Is., by 
Duncan Davison and Co., 244 Regent Street, W. 


By R. Norpmann. 





Just Published. 
EW PIANO DUET. By E. Acurrar. 


“WAR MARCH,” 
for two performers on one pianoforte, composed by EMANUEL AGuILar, is just pub- 


lished, price 4s., by 
W PIANO SOLO. By E. Acumar. 


Duncan Davison and Co., 244 Regent Street, W. 
N E 
“ DREAM DANCE,” 


for the pianoforte, composed by EMANUEL AGUILAR, is just published, price 3s., by 


Duncan Davison and Co., 244 Regent Street, W. 





Just Published. 





Just Published. 
““VJIENI VIENI.” Signor Ferrari’s admired Serenade, 


Transcribed for the pianoforte, and dedicated to Miss Soputa and Miss 
Jessie Ferrari, by Emtte BerGer, is just published, price 2s. 6d., by 
Duncan Davison and Co., 244 Regent Street, W. 





Just Published. 
E W S © FB G, By E. Agurrar. 
“ THE FAIRIES FAREWELL TO THE FLOWERS,” 
the poetry from the “ Frost King ” (by permission of James Blackwood, Esq.), the 


music composed, and dedica Mad. F J ; is jus = 
lished, re _ and dedicated to Mad. Ferrari, by EMANUEL AGUILAR, is just pub 





b 
bien Davison and Co., 244 Regent Street, W. 





In the Press. 
N E W SON G. By Cement White, 
“THE WOODLAND FLOWER,” 
Song, composed by CLEMENT Wuitz, will shortly be published by 
Duncan Davison and Co., 244 Regent Street, W. 





In the Press. 


E W DU E T for Contralto and Tenor, 
“GENTLY ROW, GONDOLIER,” 
composed by W. G. Cvstns, will shortly be published by 
Duncan Davison and Co., 244 Regent Street, W. 





In the Press. 


EW DUET for Soprano and Mezzo Soprano, 
“ GENTLY ROW, GONDOLIER,” 
composed by W. G. Cusins, will shortly be published by 
Duncan Davison and Co., 244 Regent Street, W. 





In the Press. 


EUX BONBONS, tirés de Opéra “ Guillaume Tell,” 
arrangés, sans octaves, pour le pianoforte, par EMILE BerGer, paraitront 
incessamment chez 
Duncan Davison and Co., 244 Regent Street, W. 





In the Press. 


[wo BONBONS, from MHaydn’s Oratorio of the 


* Creation.” j 
No. 1. “* With verdure clad” ose ese 
» 2 “ In native worth ” “a eco ove » Is. 
fre (without octaves) for the pianoforte by Emtte Bercerr, will shortly be pub- 
ished by 


price Is. 


Duncan Davison and Co., 244 Regent Street, W. 


EVANS’S 
6OXXZAGH HARMONIC 


At SIX GUINEAS, 
Has, Five Octaves and Two Foot-boards, is in a French-polished Case, 
and has a soft, subdued, agreeable quality of tone, designed expressly 


to suit a Cottage or Small Sitting-room.—Boosry and Cutne, Manu- 
facturers, 24 Holles Street, Oxford Street, W. 





Evans’s Ten-Guinea 
ZARMEONEBM 


Is in a solid, handsome French-polished Case, and possesses that rich 
and organ-like quality of tone which particularly distinguishes these 
Instruments from the French.— Boosey and Cuine, Manufacturers, 24 
Holles Street, Oxford Street, W. ’ 


eqeepremsererentenaen 4 


Evans's English 
RARMONET SM BS 


WITH TWO ROWS OF KEYS, 
At 45 and 63 Guineas, without Pedals, and 47 and 130 Guineas, 
with Pedals, 


Although particularly adapted for Churches, are equally effective in the 
Drawing-room. Not only have the leading members of the profession, 
including Messrs. Sterndale Bennett, Balfe, Potter, Henry Smart, Best, 
&e., but the Clergy and the Press have also testified to the very 
great superiority of EVANS’S HARMONIUMS. These Testimo- 
nials may be seen upon reference to Boosey and Ching’s Illustrated 
Catalogue of Harmoniums. : 

The whole of EVANS’S INSTRUMENTS possess that organ-like 
quality of tone which has been hitherto unattained by any other manufac- 
turer, and are made throughout in the strongest and most substantial 
manner by the best “ENGLISH WORKMEN.” They are neither 
affected by heat nor damp. 


BOOSEY AND CHING, 
MANUFACTURERS, 24 HOLLES} STREET, OXFORD 
STREET, W. 
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NEW PIANOFORTE MUSIC. 








W ILHELM KUHE. LOGIE O’ BUCHAN. Brilliant 
wus oon & Parry, 18 Hanover Square. 

N ADAME OURY. IL BARBIERE DI SEVIGLIA. 

Grand Brilliant Fantasia. Price 5s. 

Asupown & Parry, 18 Hanover Square. - 

FLENRY WW. GOODBAN. THE MINSTREL BOY. 
Transcription of the beautiful Irish melody. Price 3s. 
Asnpown & Parry, 18 Hanover Square. 


W. GOODBAN. GOOD NEWS FROM 
Christy's Minstrel melody, transcribed. Price 3s. 
AsHpown & Parry, 18 Hanover Square. 


G A. OSBORNE. LOVE'S YOUNG DREAM. 
e Brilliant Fantasia. 








} ENRY 
HOME, 





Price 3s. 
Asupown & Parry, 18 Hanover Square. 


CHLOESSER. LES ENFANTS DE LA GARDE. 
Grande Marche brillante. Price 4s, 
Asupown & Parry, 18 Hanover Square. 


CQCHLOESSER. LECLAIR. Brilliant Mazurka. 


: Price 3s. AsHDOWN & Parry, 18 Hanover Square. 


( CHLOESSER. GUILLAUME TELL. Grand brilliant 


piece played by the composer with extraordinary success at his concert, May 16. 
Price 6s. Asuvown & Parry, 18 Hanover Square. 


PRAEGER. ANGIOL DI PACE. 


e air from Beatrice di Tenda. Price 3s. 
Asupown & Parry, 18 Hanover Square. 


ILHELM GANZ. SANTA LUCIA. “Transcription 


of the pepular Neapolitan air. Price 3s. 
Asupown & Parry, 18 Hanover Square. 


THEODORE MAUSS. UN MOMENT DE BON- 


HEUR. A melodious and charming Morceau de Salon. Price 2s. 6d, 
ASHDOWN & Parry, 18 Hanover Square, 


Price 4s. 














The beautiful 











E SILAS. TARENTELLE. 


Tran- 


Transcription of the Serenade from Don Juan. Price 3s. 
Asupown & Parry, 18 Hanover Square. 


ULES BRISSAC. DI PESCATORE IGNOBILE. 
Transcription of the air from Lucrezia Borgia. Price 3s. 
Asupown & Parry, 18 Hanover Square, 


\ \ ] C. SELLE. MARCHE TRIOMPHALE. 
e Price3s. ASHDOWN & Parry, 18 Hanover Square. 











TMHEODORE KRAUSSE. REJOUISSANCE. A re- 
markably brilliant Galop, Price 4s. 
Asupown & Parry, 18 Hanover Square. 


‘POLYDORE DE VOS. NORMA. Grande Fantaisie. 


Price 5s. Asupown & Parry, 18, Hanover Square. 





UGUSTE ERGMANN. REMINISCENCES 
D'OBLRON, An effective piece on subjects from Weber’s Opera. Price 3s. 
AsHDown & Parry, 18 Hanover Square. 


D KRUG. FLEURETTES OPERATIQUES. 
e . Six Easy Pieces on Opera Airs. Each 2s. 
No. 1. Lucia di Lammermoor, | No. 4. Barbiere di Seviglia, * 
y 2 La Favorita. » 5. Martha, 
» 3 Robert le Diable. », 6. Freischiitz. 
Asupown & Parry, 18 Hanover Square. 


Ly LISZT. SOIREES DE VIENNE. 
e@ on Valses of Franz Schubert. Price 3s. to 5s. each. 
Asnpown & Parry, 18 Hanover Square. 


Nine Caprices 


EWER & CO.’S LIST OF NEW PUBLICATIONS, 


Benepict, J. Matcotm, Marche Triomphale_ ... 
BerGER, Francesco, Bon repos, chérie, Nocturne 
me Lena, Serenade ove 
Gavupe, Louts DE LA, Evelyn, Polka Mazurka eee oe 
GaniBaLpt, Viva Italia, March and National Hymn (with Italian words) 
JUNGMANN, A., Souvenance ove ove 
Krucer, W., Les Cloches du Soir... e 
Liszt, J., Grand Paraphrase sur I! Trovatore 
” Rigoletto i see 
“ Ernani po oe 
Maanvs, H., Carnaval Napolitain ... 
Pacugr, J. A., Op.9,La Harpe. 
i Op. 34, Le Ruisseau ese 
” Op. 50, Twelve Melodious Studies 
ps Op. 53, Tendresse ... ese 
Scnu.tues, W., Op. 27, Stella Matutina, mélod. rélig, 
Sizas, E., Op. 49, Costanza Impromptu oe 
Spinp.er, F., L’Oisillon ... ooo ove ove 
Wotvennavrt, H. A., Op. 19, Grande Marche de Concert 
Op. 23, La Gazelle ove eee 
Op. 24, Galop di Bravura one 
Op. 26, Helene. Grand Valse Brillante 
Cordelia. Schottisch ooo ove 
La Violette. Polkade Concert... 


MOLIQUE’S ORATORIO—* ABRAHAM.” 

Soprano Airs.—I will extol Thee,my God... ove 

” Hear my prayer, O Lord ese 

% Unto Thee lift I up mine eyes ... 
Contralto Air.—They kept not the law pre 
Tenor Airs.—Who walketh uprightly one 

/“ Pour out thy heart before the Lord ore 
Baritone Airs.—Lead me, O Lord. in Thy righteousness 
Let there be no strife ove 
The joy of my heart isceased w+. 

‘“ Lord have mercy upon me ove 
Duets.—Cast out this bondwoman. Alto and Baritone... eee 
ne It is of the Lord’s great mercies. Soprano and Baritone... 
Trio.—Alto, Tenor, and Bass. Let all those rejoice 
Quartet.—S, A. T. & B. Go in peace before the Lord 
March,—Arranged for Pianoforte Solo ove 

o pe BY Duet ooo Pry ° 
Organ (arranged by W. T. Best) eee 


EWER & CO. 87 REGENT STREET, 
Universal Circulating Musical Library. 


COMO WWD ONS RROAOAD NK wR 
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THE BAY OF 


Asuvown & Parry, 18 Hanover Square. 


| ICARDO LINTER. 


Price 3s. 


BISCAY. 
| ICARDO LINTER. NELLY GRAY. Price 3s. 


Asupown & Parry, 18 Hanover Square, 


ASHDOWN AND PARRY 
8 HANOVER SQUARE. 














AUBER'S NEW OPERA, 
LA CIRCASSIENNE, 


NOW PERFORMING WITH 


IMMENSE SUCCESS 


’ AT THE 


OPERA COMIQUE, PARIS, 


ADDISON, HOLLIER, and LUCAS, 


Whozhave Purchased the 


COPYRIGHT. 





London, 210 Regent Street, W. 
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